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Editorial by Srf Aow Sfe- 


The word "gothic" will provoke different definitions 

goes towards 

pancake makeup ^ c^erived from "Goth,” 

liMisa=2i 

been corrupted by the influence of the Goths and their cu ture, 

and thus used this label in a derogatory way. 

Of course, this holds little or no bearing sm 

as defined in this issue, but it helps to illustrate just how far- 
realing the term is used. It is how the word 8 °*“ 
applied to several literal^ forms (and later, cinema) that define 

it as a distinct genre that has evolved 3 

For horror fans in their thirties and older, chances are, 
the word "gothic" evokes something with a little less grandeur 
and historical fortitude. For many of us, it is a . 

best exemplified by the likes of Hammer films, 
and Dan Curbs' Dark Shadows. The latter had the gieatest 
iiifluence on me as a young boy, although Hammer films came 


in a close second with such films as Bride-M 

and Curse of the Werewolf (1961 ■ (B«bar ^ ^ 
X:;!Trrs:rr;Vm%uremosto{,^^ 
„„(hearindetml.)o^ the Dan Curds TV * 0 W' I also heW a 
fascinadon for tlie 

1970s, an obsession wfuch hoi 

the horror genre in toio, this ^ssu ^ 

you in to the part ^ ^ tirat often infest such 

r" '« --y- 5-r- - — 

— '"r r “-T :■ s 

fers cannibals and kaiju eiga. but now it's >«y y™ = ' 

indulgent, and if he has to suffer for my art, well... 

tnot : S^at Press is no less ^ 

when I started it far too many years - 8 ° ^^53 ^ 

Vid“o“;is (wWch will be yimlable ^ 

quality just to meet a _ pm still hovering at the break- 

routewtcTnf ?rour sales. Which is why I'm ask- 
ing the "S- 

L, the specialty shop you them, you are 

r^brSueTubscripton tough ftem, instead of ordering 


1 

Scon^ s4cm^ Stme^ » <@etoi^2002 


A Stiwiae Utoufes goes out this issue to )im Pierson and 
DanSs Productions, for their help, and 
putting together the D-l< Shadows , m e. ^ 

mo .md id. ul% p™ i® -p- 

ducrill 0 ” tiie Dad" Shadows 
Your coiUribulions and suggL=‘slions wi'ie mos 
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Film Reviews by Scoii Stiite & Dewwt Be^ck 


KEY 

DIR = Director/s 
PRO = Producer/s 
SCR = Screenwriter/s 
DOP = Director/s of Photography 
EXP = Executive Producer/s 
MFX - Make-Up Effects Artist/s 
SFX = Special Effects Artist/s 
VFX = Visual Effects Artist/s 
MUS = Music Composer/s 
STR = Cast Members 

aka = Pseudonym of Cast or Crew Member 
AKA = AlternativeiTitle of Production 
m = Running time rounded to nearest minute. 
RTU = Running Time UnknoNvn 
= Contains autopsy or surgery footage. 
^ ^ = Contains animal cruelty 

and/or slaughterhouse footage. 

XXK = Contains hardcore sex footage. 

DVD « DVD Release and Region Encoding 
PAL = PAL VMS (UK) Release 
VHS = NTSC VHS (US) Release 
ADL = Promotional Adllne 


And Mow the Screaming StartsI (1972) 

Amicus Productions Ltd. [UK] Harbor Productions Inc. [UK] 

DIR: Roy Ward Baker 

PRO: Max J. Rosenberg and Milton Subotsky 

SCR: Roger Marshall 

[Based on the novel Fengriffen by David Case] 

DOP: Denys Coop 

EXP: Gusave Berne 

MUS: Douglas Gamley 

STR: Kay Adrian, David Barclay, Stephanie Beacham, 

Blake Butler, Vic Chapman, Rosalie Crutchley, Peter 
Cushing, Frank Forsyth, Sally Harrison, Daniel Jones, 
Janet Key, Lloyd Lamble, Gillian Lind, Herbert Lorn, 
Patrick Magee, Gloria Malley {aka Gloria Walker), 
Hilary Martin, Norman Mitchell, Sylvester Morand, 
Ian Ogilvy, Beth Owen, Guy Rolfe, John Sharp, Toni 
Sinclair, Elsa Smith, John tamp, Larry Taylor, Rocky 
Taylor, Geoffrey Whitehead and Drew Wood 
AKA: Bride of Fengriffen 
Fengriffen 

Gritos de Terror [Screams of Terror] 

I Have No Mouth But I Must Scream 
Approximately 90m; Color 
DVD: And Now the Screaming Starts 

[Image Entertainment; 91m; w/ Extras; Rl] 

VHS: And Now the Screaming Starts 

[InterGlobal Video Productions; 91(90)m] 

ADL: The Dead Hand That Crawls Kills and Lives! 

1795. A woman comes to Fengriffen Manor, having 
married into a family whose checkered history precedes them. 
Any wedding night jitters she may have had are superceded 
by several rude, probably supernatural occurrences, a painting 


of her new hubby's grandfather (Lorn) being tlie catalyst. An 
apparition resembling the local woodcutter, Sirus, begins 
making her life a living heck, as does a ghostly, disembodied 
hand. The family lawyer offers her his assistance, and is quick- 
ly given the axe. As if things weren't complicated enough, she 
soon discovers that she is pregnant, and anyone who threatens 
to divulge certain family secrets to the new lady of tlie house is 
immediately dispatched. With the mother-to-be on the brink of 
madness, a proto-psychiatrist (Cushing) is called in from 
London to sort things out. 

And Now the Screaming Starts! is a perfect cross- 
breed of the gothic subgenre and 70s shock horror; slice away 
the sex and violence and this film would easily appeal to fans 
of Dark Shadows with its shady, romantic air and antiquated 
atmosphere. Within tire first ten minutes, the viewer is accost- 
ed by such striking imagery as a hand bursting through a 
painting, another of its dismembered kin dragging itself across 
the floor, and a corpse-like apparition with its eyes gored out. 
At first, the film carries a vague dread, with the unnatural 
occurrences presumably the products of tire wife's fevered 
imagination, but soon they prove to be more than mere 
hallucinations. 

Unfortunately, many of the star players don't have as 
much a, well, hand in the proceedings as the dismembered 
limb that plagues the reluctant heroine. Patrick Magee gets 
probably the most screen time as a crusty physician, Herbert 
Lorn is only seen in the disturbing flashbacks, and Hammer 
star Peter Cushing is entirely absent for the first half of the 
film. Still, the film benefits from their presence, however slight 
their participation might be. 

By far, one of the best and most consistent films to 
come out of Amicus Studios (which is sad considering that 
most of the people involved with their films were Hammer 
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Oir«c(«J6>- ROY WARD BAKER 


the Screaming Starts! (1972) 


» And Now the Screaming Starts! continued... 
alumni). Not to say that And Now the Screaming Starts! is a 
great film, but it is exceptional in that it handles what would 
otherwise be a tired formula with noticeable flair. 

Devon Says... ^ • u o a 

My paradigm is crumbling! How can this be. A 

British horror film not directed by Peter Walker that is- 
gasp-watchable? Quick, someone check to see if the messiah 

has descended from Heaven! . r . 

And Now the Screaming Starts! benefits from its fast 

pacing. The film moves along at such a good clip that parts of 
it even seem jumpy. I found this particularly helpful, as I 
normally get bored with the slow pace of British horror and 
find myself tuning out the story altogeUier. Understandably, 
I'm always left extremely confused as to what's going on, since 
I've absorbed virtually none of the details from minute four 
onwards. This didn't happen with And Now the Screaming 
Starts! It's just too bad that this film— one of the only British 
productions I could follow -didn't have a particularly 
involving script. 

Although the story is typical, the makeup ort the 
ghosts is above average. Some of the special effects, like the 


(.host's severed hand crawling about, are also well done. The 
fuperimposed images and dissolves show the films age; while 
these effects aren't parHcularly impressive, at least they re no 
computer generated. The ghost in And Now the S«ea™ng 
Starts! may be old school technology, but it is fc 
anything seen in the remakes of The House on Haunted Hill 
and The Haunting (both 1999), Lili Taylor excluded. 

The Beast in the Cellar (1970) 

Leander Films Ltd. [UK] Tigon Pictures Ltd. [UK] 

DIR: James Kelly 

PRO: Graham Harris 

SCR: James Kelly 

DOP: Desmond Dickinson and Harry Waxman 

EXP: Tony Tenser 

MUS: Tony Macaulay 

STR- Christopher Chittell, Elisabeth Choice, Peter Craze, 
Vernon Dobtcheff, David Dodimead, John Harmll, 
Dafydd Havard, Anthony Heaton, John Kelland, Reg 
Lever, Gail Lidstone, Anabel Littledale, T.P_ 
McKenna, Howard Rawlinson, Beryl Reid, 

Robson, Roberta Tovey, Merlin Ward, Robert Wilde, 
and Tessa Wyatt 




AKA: Are You Dying, Young Man? 

Young Man, I Think You're Dying 
Approximately 101m; Color 
VID: The Beast in the Cellar [CIC; 89(88)m] 

The Beast in the Cellar [Paragon Video; 88m] 

The Beast in the Cellar [Showcase Productions; 88m] 

While on maneuvers, a soldier gallivanting about the 
moors is "brutally and viciously slain" by an unknown beast. 
Because of the unidentifiable claw marks left on the victim's 
body, authorities are stumped as to who or what may be 
responsible, but don't rule out the possibility that there is a 
leopard on the loose. Two spinsters who live in an old isolated 
farmhouse nearby know more than they let on, with one 
making frequent trips to the cellar dressed in military regalia. 
The murders continue, and curiously enough, all of the victims 
were in uniform at the time of their demise. 

This talky modern gothic bears some resemblance to 
the early horror films of Peter Walker, particularly in regards 
to approach and the level of production values. Unlike his 
films, though, The Beast in the Cellar moves at a snail's pace; 
the entire first half of the film centers around the two sisters 
jibber-jabbering about trivial matters. (It seems to me they 
should let the beast of the title out a little more often, if only 
for our benefit.) The second half picks up a little more steam, 
but the lack of confrontation does nothing to build up the 
suspense this film desperately strives for. To make matters 
worse, the gore— fairly nasty in execution -is shown only in 
very brief glimpses; had it been drawn out more, it may have 
helped compensate for the tepid proceedings. 

Kelley's script is both the film's greatest strength as 
well as its greatest weakness. His eye for characters is superb, 
in particular the dynamics between the two sisters. As I 
alluded earlier, though, it quickly becomes overbearing, and 
cannot carry the mystery elements which are supposedly the 
crux of the film. To hurt matters further, the film is promoted 
as an outright horror film, so even if the detective angle were 
handled better, it wouldn't sate the thirst of those expecting a 
monster flick. The direction is solid, with a few inspired 
moments, but the script's uneven nature also keeps it from 
gaining any real momentum. 

This opinion is based on tire severely cut American 
print, so I cannot say whether the extra thirteen minutes are 
beneficial, or simply bog down the movie further. 

James Kelly also tried his hand at horror on at least 
two other occasions (also with questionable success), as a co- 
scripter on Doctor Blood's Coffin (1960) and as a co-director 
(with Andrea Bianchi) on Diabdlica Malicia (1972), known 
stateside as What the Peeper Saw. 

Devon Says... 

Damn it, someone needs to go to England and take all 
the film equipment away from anyone there with any inkling 
of doing a horror movie! Excluding Peter Walker, this country 
has as much likelihood of producing a decent horror pic as 
William Shatner does of winning a Grammy (or an Oscar, for 
that matter). While 1 do love British comedies, watching one of 
their horror movies makes me wish William Wallace had spent 
less time with his make-up and more time whipping British 
butt. 


Beast in the Cellar is yet anotlier murderous black 
sheep horror movie where a family is protecting kin who likes 
to terrorize the countryside. When tire killer is finally seen, he 
looks like the guy with the juniper bush played by Terry Jones 
in Monty Python's The Life of Brian (1979)... but less horrific. 
Again, one can't help but think tiaat tlie British should spend 
more time producing comedies. 

The Body Beneath (1970) 

Cinemedia Films [US] 

DIR: Andy Milligan 

PRO: Andy Milligan 

SCR: Andy Milligan 

DOP: Andy Milligan 

STR: Susan Clark, Colin Gordon, Judith Heard, Susan 

Heard, Emma Jones, Berwick Kaler, Victor Parish, 
Gavin Reed, Richmond Ross, Felicity Sentence 
and Jackie Skarvellis 
AKA: Vampire's Thirst 

Approximately 82m; Color 
DVD: The Body Beneath 

[Image Entertainment; 82m; w/ Extras; RO] 

VHS: The Body Beneath [Western World Video; 85(74)m] 

ADL: Rampant Ghouls, Depraved Souls. . . and Blood-Red Roses! 

A woman is accosted in a graveyard by three pasty- 
faced ghouls with warbly voices. Turns out that they are the 
remnants of a vampire clan that returns to its old stomping 
ground every forty years. (In this case, it's the legendary 
Carfax Abbey from some silly novel by Bram Stoker.) We soon 
learn that the bloodline is suffering something fierce, and that 
tire only way to ensure that the family curse lives on is -of 
course-with some "new blood." In this case, the new blood 
turns out to be the unborn child of one of their human cousins. 

Even taking into account Milligan's usually low, 
muddy standards, this outing is quite brackish. The Body 
Beneath's greatest "strength" is in its uncanny ability to lull 
the viewer to sleep long before the second reel kicks in, saving 
them from an otherwise unpleasant eighty-plus minutes. What 
little bloodshed made it into the final edit is a long time 
coming, with Milligan's usual trademark mayhem almost 
entirely replaced by his dreary penchant for talking heads. 
This -one of his British-made efforts -exhibits the expected 
16mm photography and shoddy edits, although without the 
carnage it's far less easy to endure. Even tine no-rent stock 
monsters (sadly, Berwick Kaler-capable of so much more-is 
reduced to playing the resident hunchback "Spool") lack the 
necessary backwards charm. 

If, like me, you have suffered through tire entirety of 
Milligan's horror-oriented oeuvre, maybe you can understand 
why I can appreciate his more "successful outings like 
Bloodthirsty Butchers and The Man with Two Heads. As bad 
as they are, at the very least they're engaging, which is more 
than could be said for Elms like this. 

Devon Sage... 

The opportunity to watch an Andy Milligan movie 
always makes me think of that Weezer song, "Why bother? It's 
gonna hurt me." 



eo BOX Art for Boast in the Cellar (1 970) Paragort Video 


The Body Beneath continued... ^ 

The Body Beneath offers more of Milligans slow, 

pseudo-padding; what's going on f 7 f “ 

LvelopLnt, but it is ultimately unimportant. The 'f 

tot is even the correct term to apply here-.s completely 
ckvoid of any dramatic pause. How fun it is to watch 
performers who seem to harbor dreams of becoming Micro 
tochines spokespeople starring in a fita much longer to 
those annoying thirty-second commercials. 

lilligan'sVs give me a desire to ^ve °p an 
Oedipal Complex, simply so I can dm, my own fuck, ng eyes out 
in order to avoid what's flickering onscreen. 


Legacy of Blood (1971) 

Ellman Enterprises [US] 

DIR: Carl Monson 

PRO: Bennett H. Rombouts 

SCR: Eric Norden 
DOP: Jack Bennett 

MUS; Jaime Mendoza-Nava , u i 

STR- Rodolfo Acosta, Merry Anders, Norman Bartold, Ivy 
Bethune, John Carradine, Mr. Chin, Richard Davalos, 
Faith Domergue, Roy Engel, Buck Kartalian, Brooke 
Mills, Jeff Morrow, John Russell and John Smith 
Blood Legacy 


Approximately 89m; Color Qn^shlml 

VHS: Blood Legacy [Star Classics, Inc.; 80(89)m] 

Blood Legacy [Video Gems; 89m] 

Successors to to Dane legacy and to >7 
wealthy estate gator together for a reading of 
"dreadful scions brought from (his) 

insane moments in (his) life" are to “6 miton 

M wik in oXTo quaUfy ta the inherence (^^T^eritor's 

fam'l'ar? Seriously, if I wanted to spend an hour and a half 
listening to a score of siblings arguing and complammg, I d g 
to Si ly reunion. .Granted, not all of the characters are al- 
Sgel” Uikable, but the more sympathetic ones are 

d“Patche 47 'scri’pt does display some occasional 
actually offers a look into the psychological make-up of to 
screwed up heirs, instead of simply writing them off as spoiled 
rich kids-but it just as often loses any headway it “7 '^a 
rlade. No one sLms too terribly 

viewer from such unbelievable plot devices. 

Legacy of Blood tries desperately to build tension, 
h«t the proceedings are so stale as to make ihe task nigh 
imoossible leaving the viewer with a droll-albeit sleazy 
? j ' T 4 iimr»r is absent, save for an unintentionally 

Tr^usingTcene where one of the neurotic rich 
that her shih tzu "Chin" has been murdered, she begns 
screaLg "My Chin! My Chin!" (It may hardly be worth a 
chuckle, but, alas, one takes what one can get.) 

The film also offers us a cheap ^ 

choreographed axe to the head murder scene (the highlight m 
a sSes of cheap and poorly choreographed murde 
sequences) a game of pool marked by some of the worst 
continuity to be^found in even low budget dreck such as te 
man dr^sed up like an organ grinders monkey in a truly 
embarrassing dream sequence, and a silly "^mk. m . male 
that is guaranteed to irk anyone who has made it thus f . 

Ll hkf we're in some kind of horror film," one character 
exclaims. So will the viewer. . . but for all the wrong reasons. 
Directed by Carl Monson, the 

perpetrated to somewhat amusing ‘ 

Lt My Mother! (1972), which also starred Buck Kartal a ^ 
(Although in tot film he had to decency not to dress up to 
an organ grinder's monkey.) Other noteworthy “mtrtoto s 
are Faith Domergue (1924-1999) who also starred m This 
Island Earth (1954) and The House of Seven Corpses (197 ), 
and -appearing here uncredited -prolific character f^tor Roy 
Engel (1913-1980) whose films include Jack Hill's Switchbla e 
ISers (1975), Kingdom of the Spiders (197^ and who was a 
regular on the television series My Favorite Martian. 

^ Legacy of Blood also bears numerous similarities to 
Andy Milligan's The Ghastly Ones (1969). Ironically, that film 
was remad! by director Milligan himself in 1977 and release 


AKA: 
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DIANA NICHOLAS '^ES 

SOREL • NEY • SKORPSO * LAZY 

Director JOSE ms EUDRRIETA. EASTMANCOLOff 


A MORIR 




Mexican Lobby Card for La Llamada del Vampiro (1971) Arco Films/Lacy Films/Sesena 
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as Legacy of Blood as well. Trust me: Both can be written off 
with equal aplomb. 

Devon Says... 

Apparently, whoever named this movie was bi- 
lingual. I'm guessing that after viewing it, this person decided 
to call it Legacy of Bliid, "blod" being German for "stupidity." 
However, somewhere along the way, some feebs must've 
mistaken the umlauted "o" as a typo, and fixed it. I think the 
other tide would have been much more accurate. 

Legacy of Blood is yet another tale about a wealthy, 
crazy family -no, not the Windsor-Smiths- involved in 
deception and murder. John Carradine appears as the patri- 
arch, mostly via flashback. (Seriously, why did this guy keep 
getting hired?) If you make it to the end of the film, you'll be 
rewarded with the worst breaking of the fourth wall ever. 

Not that many people will make it that far, for Legacy 
of Blood is tediously slow. Some time in the 1960s most horror 
filmmakers confused the words "pacing" with "padding," and 
didn't realize their mistake for many years to come. Legacy of 
Blood, like so many others, falls victim to that misconception. 
Excluding doggie deaths, the film takes nearly half an hour to 
get to its first murder, a bloody axing. Too bad the effect looks 


exactly like what it was, a guy with some red stuff poured on ? 
his head. As soon as the axe hits him, his cranium is drenched 
in blood, and then the murder begins playing as a collection of 
stills. I really hate that effect! I really hate this movie! I realhj 
hate John Carradine! 

Preferable to accidentally getting your tongue stuck 
in a deadbolt... but just barely. 

La Llamada del Vampiro 

. [The Call of the Vampire] (1971) 

Arco Films [US] Lacy Films [Sp] Sesena Films [Sp] 

DIR: Jos6 Maria Elorietta {aka Joseph Lacy) 

PRO: Ricardo Vazquez 

SCR: Jos6 Maria Elorietta and Enrique Gonzalez Macho 

DOP: Juan Ruiz Romero 

MUS: G. de Luca, Vittorio Gelmetti, Angelo Francesco 

Lavagnino and Joaquin Torres 

STR: Jesus Alesanco, Francisco Bonmati, Francisco Correa, 

Beatriz Elorrieta {aka Beatriz Lacy), Antonio Jimenez 
Escribano, Loretta Martin, Nicholas Ney, Rosario 
Royo, Ines Skorpio, Diana Sorel, Susan Taff, Loli 
Tovar {aka Loretta Tovar), Marisa Tovar, Rafael 
Vaquero, Ricardo Vazquez and Jos6 Villasante 
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Mexican Lobby Card for Mark of the Witch (1 972) Presidio Productions 


►► La Llamada del Vampiro continued.. . 

AKA: El Castillo del Vampiro [The Castle of the Vampire] 

The Curse of the Vampire 
Approximately 85m; Color 
VHS- The Curse of the Vampire 

[MiUe Hunter Video; 90(85)m; w/ Danish subtitles] 

With her prominently feral pearly-whites bared, a 
young woman takes a rather nasty looking letter opener to her 
Uncle Lucky for him, his housekeeper steps in and dispatches 
the young woman with a well-placed stake before the blood- 
sucking kin can finish the deed. Shortly thereafter a new 
doctor arriyes with her hotpants-clad nurse in the small viUage 
plagued by an "anemia" epidemic. The buxom blonde Flor- 
ence Nightingale winds up staying with the aforementioned 
old man -a Baron who lives in a crumbling castle tliat was 
built by the Knights Templar -and his buggy son who rants 
about reincarnation while pining for his cousin Margaret. The 
first couple of nights are uneventful, but a full moon rears its 
head on the third, and the Baron's son sprouts his own set of 
porcelain fangs and begins tearing up the countryside. 

Suffice it to say, La Llamada del Vampiro is entirely 
conventional early 70s vampire fare. (And as is typical of the 
genre, there is no shortage of blood and— especially— T& A.) 


The film does benefit from being shot on location in a real 
castle, as well as from an abundance of bellbottoms and miru- 
skirts, but-as a whole-La Llamada del Vampiro will only 
interest those with a hankering for dated Euro-goth fare. 
Highlights include tinted flashbacks, a nude whipping, un- 
dead chickies frolicking in the moonlight, and a scene of two 
vampyros lesbos chewing carpet while accompanied by_ what 
sounds like stock Disney music. (The latter contrivance is par- 
ticularly jarring, but not without its twisted appeal.) 

If watching European women in sheer nighties racing 
through stone-laden castle halls is your bag, then you re in 
luck if you can track this one down. 

Devon Says... 

La Llamada del Vampiro opens with a remarkably 
lame staking. That's the high point, which goes to show just 
how dull this movie is. Early on the Templars are mentioned, 
which is a horrible tease because there's no vampiric corpses 
galloping across the countryside in the moonlight. The closest 
we get to Amando de Ossorio's Blind Dead are some slow 
motion vampires... but it's just not the same without ghost 
horsies. There are also some lesbian vampires, because 
someone thought it would be wise to include them even 
though filmmaker Jean Rollin was not involved in the project. 
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La Llamada del Vampiro appears to have been 
dubbed for a film sale convention. Foreign filmmakers dub 
their films into English and then show them to American 
distributors in ibie hopes they will pick up the US licensing. 
The filmmakers hire vocal "actors" for about three cents a 
word, and the salary definitely reflects their talents. Sometimes 
the English dubbed prints get released in other countries, and 
turn up via bootlegs in the US. The atrocious vocal acting 
herein will not distract the viewer from the film's other shoddy 
aspects such as a score that is reminiscent of "Peter and the 
Wolf." Or the goofy climax with close-ups of leering faces. Or 
from the vampires themselves, which look less scary than 
those that pop up in storefront displays every October. 

A man in this film remarks "Vampires do not exist." I 
wish the same could be said about their movies. 

Mark of the Witch (1970) 

Presidio Productions [US] 

DIR: Thomas R. Moore {aka Tom Moore) 

PRO: Mary Davis and Thomas R. Moore {aka Tom Moore) 

SCR: Mary Davis and Martha Peters 

DOP: Robert E. Bethard 

EXP: R.B. McGowen, Jr. 

MUS: Whitey Thomas 

SIR: Jim Beshears, Gary Brockette, Barbara Brownell, Lyn 

Carmony, Carla Coldwell, Pamela Cudd, Sande 
Drews, Lawrence du Pont, Robert Elston, John 
Figlmiller, Jack Gardner, Jerry McGowan, David 
Moffat, Sylvia Rundell, Marie Santel, Lori Taylor, 
Mike Taylor, Anitra Walsh and Darryl Wells 
AKA: El Regresso de la Bruja [The Return of tine Witch] 
Approximately 76m; Color 
VHS: Mark of the Witch [Air Video; 76m] 

ADL: Innocent Co-Ed... or Bride of the Devil? 

A girl working in a bookstore stumbles across a book 
of spells; her curiosity piqued, she drags it along with her to a 
get together of collegiate hippies who share her interest in the 
occult. Having nothing better to do with their time, the group 
summons the spirit of a woman who was hung as a witch 
centuries before. In need of a suitable host, the vengeful ghost 
possesses the young woman who discovered the book in the 
first place. Coincidentally, her teacher is the direct descendent 
of the man who was responsible for the witch's execution. 
With him soon under her control, she has her tutor bring her 
up to modern times. 

This tedious melodrama offers little more than scores 
of bad actors and PG-level "shocks." Worse yet is the un- 
bearable title song, an a cappella number by one Trella Hart, 
whose vocal execution is as soothing as dragging one's broken 
fingernails across a chalkboard; the remainder of the score is 
truly ahead of its time, as it could easily be mistaken for the 
grating synth music that can be found in any number of shot 
on video productions from the 1980s. A scene involving an 
exploding parakeet is worth a few guffaws, and the "shock" 
ending will amuse those with a penchant for nihilism, but 
overall this supernatural flick is as uneventful (and laughable) 
an affair as any real life stance. 

After taking another stab at low budget horror in 1977 
with Return to Boggy Creek, director Moore went on to an 


illustrious career helming such highly rated television shows 
as Cheers, LA Law, The Wonder Years, Mad About You and 
ER. Producer/co-writer Davis took one more shot at exploita- 
tion herself in 1974 with Scum of the Earth. 

Devon Says... 

Ever wonder where Lars Von Trier got the idea of 
having Bjork's character so willing to be hung in Dancer in the 
Dark (2000)? Perhaps it was from the opening of Mark of the 
Witch, which features a witchy lady awfully obliging in her 
own hanging. Even more obliging than the hangee are tlie 
hangers. They allow the witch to deliver a very long mono- 
logue, finally interrupting a speech that would put Col. Kurtz 
from Apocalypse Now (1979) to shame by pulling the lever. 
Unfortunately, this witch sets the pace for the movie, and the 
rest of the characters follow the trend by talking. A lot. 

Mark of the Witch appears to have been set in a bad 
50s sitcom. The characters have an affinity for non-jokes that 
everybody laughs at. The direction is extremely dull, with the 
camera dependent on still close-ups of the player's faces. The 
film is more repetitive than any 50s sitcom ever could have 
been, though, with the characters repeating several phrases 
during conversations and sometimes even explaining the 
preceding scenes] 

To further deter anyone making it to the end credits, 
the filmmakers added an absolutely unpalatable synth score; 
edited the movie with no real regard for what was going on in 
a given scene; recycled the aggravatingly dull plot of an 
ancient person exposed to modern day inventions; and show 
very little bloodshed, just to make sure there is nothing to 
interest gorehounds, either. 

II Mulino delle Donne di Pietra 

[The Mill of the Stone Women] (1960) 

Galatea Productions [Fr/It] 

DIR: Giorgio Ferroni 

PRO: Gianpaolo Bigazzi and Lucien Vittet 

SCR: Remigio del Grosso, Giorgio Ferroni, Ugo Liberatore, 

and Giorgio Stegani [Based on a short story from 
Flemish Tales by Pieter van Weigen] 

DOP: Pier Ludovico Pavoni 

EXP: Hugo Grimaldi 

MUS: Carlo Innocenzi 

STR: Herbert Boehme, Pierre Brice, Dany Carrel {aka 

Danny Carrell), Scilla Gabel, Marco Guglielmi, Liani 
Orfei, Wolfgang Preiss and Olga Solbelli 
AKA: Drops of Blood 

Horror of the Stone Women 
Icon 

Mill of the Stone Maidens 
Le Moulin des Supplices [The Mill of Torture] 
Approximately 95m; Color 
VHS: Icon [American Video; RTU] 

Mill of the Stone Women [Paragon Video; 93m] 

ADL: Why Do Warm-Blooded Beauties Suddenly Turn to Stone? 

1912. A young reporter is sent to a small village just 
outside of Amsterdam in order to cover the one hundred-year 
anniversary of dre "Carousel," a display owned and run by a 
famous sculptor and art teacher who lives in an old mill on the 
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Mexican Lobby Card for Nelia Stretta Morsa del Ragno (1970) Paris-Cannes Productions/Produzione DC7rrerra Filmkunst 


►► n Mulino delle Donne di Pietra continued . . . 
outskirts of town. During his visit, he is seduced by the old 
man's balmy daughter. (The young woman also suffers from 
some chronic physical ailment, but the viewer is never made 
privy to the root of her malady.) When she inexplicably kicks 
tlie bucket during their one and only roll in the hay, things 
start to get a little tense. Even more so when the young man 
finds out, days later, that being dead is apparently not as 
permanent an affliction as he once thought. 

A passable stab at the Euro-goth tradition, II Mulino 
delle Donne di Pietra is very reminiscent of Roger Gorman's 
Edgar Allan Poe adaptations, as well as some of the early 
efforts from Mario Bava, Riccardo Freda, et al. (Although it is 
not dissimilar from such films as House of Wax and A Bucket 
of Blood -1953 and 1959, respectively -the fact it is actually 
based on a Flemish short story gives it credence as something 
other than an overseas knock-off.) Like its peers, this film 
offers some striking imagery, as well as such familiar staples as 
a well-meaning but ultimately dangerous mad scientist, 
women in peril, and the like. It being filmed in Holland and 
not Italy or Spain also adds a slightly more exotic flavor (at 
least as far as American viewers are concerned). 

English prints credit the script to John Hart and 
Richard McNamara. Director Ferroru was a prolific filmmaker 


who specialized in action films, and had a hand in some 
notable spaghetti westerns and sword and sandal flicks, often 
using the pseudonym of "Calvin Jackson Padget. He made 
only one other horror film (a few years before a redred), La 
Notte dei Diavoli [The Night of the Devils] (1972), a parti- 
cularly sleazy -but sdll visually effective -entry in the Euro- 
goth cycle. 

Devon ^ays... 

There is a 1912 film of Franz Reichelt attempting to fly 
off the Eiffel Tower wearing something that looks like a para- 
chute. After nervously looking over the edge a few times, he 
leaps to his death, proving his theories of flight slightly wrong. 
That film is ninety years old, yet it looks better than Paragon's 
release of II Mulino delle Donne di Pietra. This print looks 
worse than most fifth generation boots, and is as washed out 
as the Jean Rollin releases from Video Search of Miami. 

Had II Mulino delle Donne di Pietra been interest- 
ing, I might have been able to overlook its presentation. But 
flat dubbing and an overbearing score didn't compensate for 
the bleached print. The movie is slow, slow, slow. The story is 
reminiscent of the old EC comics, but where they would have 
told the tale in a few art-laden pages, it stretches over ninety 
banal minutes in II Mulino delle Donne di Pietra. There is a 
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well-crafted hallucinatory sequence in the middle of die film, 
but it's a long time coming. The only other inspired moment 
this film offers is a macabre carousel; unfortunately, it's at the 
end of the film, long past the point where a normal viewer will 
have succumbed to sleep. 

IMella Stretta Norsa del Ragno 

[In the Web of the Spider] (1970) 

Paris-Cannes Productions [Fr] Produzione DC7 [It] 

Terra Filmkunst [WG] 

DIR: Antonio Margheriti {aka Anthony M. Dawson) 

PRO: Giovanni Addessi 

SCR: Giovanni Adessi, Bruno Corbucci, Giovanni Grimaldi 

and Antonio Margheriti [Based on the short story 
"Night of the Living Dead" by Edgar Allan Poe] 

DOP: Guglielmo Mancori (aka Memmo Mancori), 

Sandro Mancori and Silvano Spagnoli 
SFX: Cataldo Galliano 

MUS: Riz Ortolani 

STR: Raffaele Baldassarre, Marco Bonetti, Pater Carsten, 

Vittorio Fanfoni, Karin Field, Anthony Franciosa, 
Paolo Gozlino, Klaus Kinski {aka Klaus Kinsky), Irina 
Maleeva, Carla Mancini, Michele Mercier, Enrico 
Osterman and Silvano Tranquil! 

AKA: Dracula Im SchloR des Schreckens 
[Dracula in the (5rip of Fear] 

E Venne RAlba... Ma Tinto di Rosse 
[And Comes the Dawn. . . But Colored Red] 

Edgar Poe chez les Morts Vivants 
[Edgar Poe Among the Living Dead] 

En la Estrecha Red de la Araha 
[In the Tight Grip of the Spider] 

Les Fantdmes de Hurlevent 
[The Ghosts of Hurlevant] 

Prisonnier de I'Araign^e [Prisoner of the Spider] 

Web of the Spider 
Approximately 109m; Color 

VHS: Web of the Spider [Timeless Video Inc.; 94m] 

Fueled by alcohol, a particularly haggard looking 
Edgar Allan Poe (Kinski) stumbles through some catacombs 
and— having come across the crypt of Berenice Morris— begins 
tearing at the lid of her coffin. The opening turns out to be a 
story, as recounted to some fellow bar patrons by the writer 
himself. American reporter Alan Foster (Franciosa) stops by 
the English pub in order to talk with the storyteller. Foster is of 
course skeptical when his subject insists that all of his stories 
are not works of fiction after all. In order to convince the 
reporter that the supernatural does indeed exist, Foster is offer- 
ed one hundred pounds to spend a night alone in a Providence 
castle where others have mysteriously disappeared. 

Although it boasts atmosphere as thick as the mist 
and cobwebs that envelop the sets, director Margheriti has 
made much better use of the gothic backdrop. (La Morte negli 
Occhi del Gatto aka Seven Deaths of the Cat's Eye, made 
three years later, comes immediately to mind.) Nella Stretta 
Morsa del Ragno makes good use of some great sets and real 
castles; unfortunately, the tired proceedings and shaky 
production values sap it of any real vitality. The camerawork is 
jerky, and it relies far too much on migraine-inducing zooms. 


both components common to early 1970s Eurotrash. (Granted, 
it's more subtle than, say, a Jesse Franco flick, but still . . .) 

Performances are varied. Kinski, sporting a rather 
ineffectual moustache, is enjoyable to watch in the wrap- 
around sequence, although he's completely unconvincing as 
Poe. (The opening scene with him invading Berenice's tomb is 
more intense than anything else that follows.) Franciosa is, 
well, Franciosa; although a personable actor, he has the un- 
fortunate knack for histrionics whenever he is expected to 
show some emotion, and the melodramatic finale is no 
exception. (Coincidentally, he suffered a similar onscreen fate 
in Dario Argento's Tenebre twelve years later.) Everyone else 
is passable, aldiough the heavy-lidded direction gives the 
illusion that everyone is sleepwalking through the film. 

With all of the awkward 360° turns, the story is far 
too muddled, and the numerous scriptwriters try desperately 
to instill some kind of logic to the spirited goings-on, but to 
little avail. Sure, it's interesting that ghosts apparently need 
blood once a year in order to walk amongst the living for a 
single day, but when this convoluted lynchpin is far more 
acceptable than the theories used to explain their existence in 
the first place, one wonders what the heck all of the 
scriptwriters were thinking. 

Also of note is that all American prints are missing 
any real titillation and all references to lesbianism, but do 
contain a particularly cruel, real-life scene of someone hacking 
up a live snake. Gee, lucky us. 

Devon 2ays... 

Nella Stretta Morsa del Ragno has a wholly original 
plot. A man accepts a wager to spend a night in a haunted 
house, and... wait, now that I think about it, there may have 
been a few other films to use that story as well. Oh, well. The 
only good thing to come out of those boring works of fiction (or 
non-fiction if you're even more of a believer than Mickey 
Dolenz) was that The Simpsons made'a great joke out of them 
in the episode where Bart gets Krusty busted for tax evasion. / 

Not that Nella Stretta Morsa del Ragno isn't funny at 
times. Unfortunately, most of the humor comes from a 
typically scenery chewing performance from Klaus Kinski, 
who is only in the film for a few short minutes. The rest of the 
movie involves the very predictable results of the hero trapped 
in the old house and facing the ghostly vampire-like creatures 
that inhabit it. The movie would be okay as a whole if the 
ending weren't so painfully stupid, featuring the most 
ridiculous screen dea^ I've seen outside of the Naked Gun 
series. It's the sort of last gasp that would make the Darwin 
Awards. 

As if predicting the film's future reviewers, whoever 
formatted this for home viewing made sure there was plenty 
of panning going on. 

The Oblong Box (1969) 

American International Productions, Ltd. [UK] 

DIR: Gordon Hessler 
PRO: Gordon Hessler 

SCR: Lawrence Huntingdon and Christopher Wicking 

[Based on the short story "The Oblong Box" 

by Edgar Allan Poe] 

DOP: John Coquillon 


ft 
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Video Box Art for The Oblong Box (1 969) Thorn EMI/HBO Video 

►► The Body Beneath continued. . . 

EXP: Louis M. Heyward 

MUS: Harry Robinson 

STR: Pater Arne, Anthony Bailey, Harry Baird, Michael 

Balfour, Ann Barass, John Barrie, Sean Barry-Weske, 
Anne Clune, Richard Cornish, Danny Daniels, Rupert 
Davies, Ivor Dean, Hilary Dwyer, Tara Fernando, 
Sally Geeson, Zeph Gladstone, Godfrey James, Colin 
Jeavons, Christopher Lee, Uta Levka, Andreas 
Malandrinos {aka Andreas Melandrinos), James 
Mellor, Jackie Noble, Oh! Ogunde Dancers, Vincent 
Price, Carl Rigg, Jan Rossini, Maxwell Shaw, Hira 
Talfrey, Martin Terry, Tony Thawnton, Hedger 
Wallace, John Wentworth, Alister Williamson, Betty 
Woolfe and Martin Wyldeck 

AKA: Dance, Mephisto 

Edgar Allan Poe's The Oblong Box 

Approximately 94m; Color 

DVD: The Oblong Box [MGM, Inc.; 192(94)m; LBX; Rl; 
Double-Feature w/ Scream and Scream Again] 


VHS: The Oblong Box [Thorn EMI/HBO Video; 91(94)m] 

ADL: Edgar Allan Poe's Classic Tale of the Living Dead! 

Julian (Price) is none too pleased when he discovers 
that his brother Sir Edward has been crucified and horribly 
disfigured by some dance happy natives. (His face has been 
"turned inside out by sorcery," one person claims.) Years later, 
Julian is forced to keep his bugfucked brother shackled up in 
his bedroom at Markham Manor, lest he escape and sully the 
family name. With some outside help. Sir Edward feigns his 
death in order to sneak out, but is buried alive. After being 
inadvertently freed by grave robbers, he takes up residence 
with the doctor responsible for disinterring him (Lee), and 
takes to donning a red hood while making short work of some 
of the locals. 

Bearing no similarities to Roger Corman's Poe adapt- 
ations of the 1960s, here instead is another enjoyably over- 
blown Gordon Hessler offering. (Hessler struck again from left 
field with the indecipherable 1970 film Scream and Scream 
Again, which also featured Vincent Price in a starring role.) 
The Oblong Box couples numerous gothic traditions (a 
shuttered room, family skeletons, et al.) with those found in 
films that revolve around the exploits of grave robbing in IS^^ 
century England. (Surprisingly, Burke and Hare and their 
accomplice Dr. Knox aren't the culprits here -their crimes 
having been fictionalized many times before and since— 
although it wouldn't have made the film seem any less con- 
voluted.) 

The Oblong Box is only passably engaging as a 
revenge drama, but is much more enjoyable as a lurid horror 
film. Having been filmed in the late 1960s, the film is grisly 
and sleazy without being gratuitous; there is no nudity, and 
most of the violence is comprised of mild throat slashings. The 
film also wastes no time in exploiting ethnocentric fears, 
although this is not the crux of the film inasmuch as the results 
of the savagery perpetrated by the natives. 

When Sir Edward's disfigurement is finally revealed 
to the camera, the make-up used to facilitate the effect is pro- 
foundly disappointing; not only does he not look like someone 
who was skinned alive or turned inside out, he looks some- 
thing like a half-assed variation on The Hunchback of Notre 
Dame as played by Charles Laughton. Further disappointment 
follows with the lame and unnecessary supernatural ending, 
which is described in detail on the back of the video box. 

Price and Lee have fared worse, but they'll also be 
remembered for having done much, much better. 

Devon Says... 

Don't be fooled by the good production values; The 
Oblong Box is more British fecal matter masquerading as a 
horror film. 

Vincent Price stars as the brooding brother of a man 
disfigured in Africa. The brother fakes his own death to escape 
from the house where Price holds him, and then goes on a 
killing spree. Naturally, the brother must disguise his features 
in order to blend in with the townsfolk, so what could be more 
inconspicuous than donning a red cloth with eyeholes? 

The movie is a bit bloody for a 1960s film, but that 
doesn't make it any better. It's slow moving, but it has a weird, 
slightly surreal pacing where it almost seems like it's not slow. 
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Christopher Lee gets to do precious little, and the egregious 
ending left me with a feeling that my ninety-four minutes were 
not well spent at all. 

The Oblong Box is even less enjoyable than Price's so 
called rapping in Michael Jackson's "Thriller." 

Operazione Paura (1966) 

FUL Films [It] 

DIR: Mario Bava 

PRO: Luciano Catenacci and Nando Pisani 

SCR: Mario Bava, Romano Migliomi and Roberto Natale 

DOP: Mario Bava and Antonio Rinaldi 

MUS: Carlo Rustichelli 

STR: Giuseppe Addobbati, Enrica Bianchi Colombatto (aka 

Erika Blanc), Luciano Catenacci (aka Max Lawrence), 
Fabienne Dali, Franca Dominici, Micaela Esdra, Piero 
Lulli, Mirella Pamphili (aka Mirella Fanfili), Giacomo 
Rossi-Stuart, Valerio Valeri and Gianna Vivaldi 
AKA: Curse of the Dead 

Curse of the Living Dead 
Don't Walk in the Park 
Kill, Baby... Killl 
Approximately 85m; Color 

DVD: Kill, Baby... Kill! [VCI Home Video; 84m; Rl] 

A young woman pursued by an unseen entity 
inexplicably throws herself from an open window, impaling 
herself on a wrought iron fence below. Responsible for the 
carnage is the ghost of a young girl who — having died at the 
tender age o^ seven in a horrible accident twenty years 
previous— has it in for the residents of the small isolated 
village. In the midst of the strange deaths, a doctor arrives at 
the request of the police inspector. His reception is none too 
receptive, and he quickly loses whatever points he would have 
made; apparently, performing an autopsy on the most recent 
dead girl in order to get to the bottom of the nightmare which 
has befallen the cursed villa was an unforgivable faux pas. 

Continuing the gothic horror tradition he himself 
instigated with La Maschera del Demonio (1960) aka Black 
Sunday, artist turned filmmaker Mario Bava proves he hadn't 
expended all of his inspiration on previous efforts. Even 
though it doesn't boast the haunting presence of Barbara 
Steele, Operazione Paura is a worthy entry. 

Although uncredited, Bava's contribution to the 
cinematography is unmistakable, with its innovative 
camerawork and picturesque flair. The only things that 
overshadow Bava's skilled camerawork are the set pieces 
themselves: The crumbling ruins enshrouded in mist and the 
dilapidated interiors festooned with cobwebs give the film an 
authentic feel for which so many other films futilely strive. 
Complimenting the backdrop is the script, which seems to rely 
much more on European folklore than cinematic conventions. 
As the film nears its climax, Bava ups the ante by injecting 
some of his patented surrealism, from the hero seemingly in 
pursuit of himself, to his being drawn into a painting that 
melds into the landscape itself. 

Not without its faults, Operazione Paura is a little 
ponderous at times, and is punctuated by far too many 
unnecessary zooms and an occasionally overbearing score. 
Despite it's faults, Operazione Paura is a beautifully crafted 


and genuinely creepy outing nonetheless, and artistically one 
of the best films of the Euro-goth tradition. 

This was Mario's son Lamberto's first outing as 
Assistant Director, a position he held until he made the jump 
to full-fledged filmmaker fourteen years later with Macabro. 

Devon Says... 

Operazione Paura needs a new score. The one it has 
reminds me of Suspira (1977), and Operazione Paura can't 
compete with Argento's witchy masterpiece. Every time that 
music started, I began anticipating great things, but alas, my 
anticipation was rarely met. 

This is a pretty slow movie, even by Bava's standards. 
Plot may never have been his strong point, but Operazione 
Paura is even weaker than his average outing. It's basically the 
tried, true and tired idea of a couple trapped in a weird 
situation. Here, the weird situation is that whenever someone 
sees the resident ghost of a little girl, they inevitably die of 
severe blood loss, While the exsanguination twist is fairly 
engaging, it is all that the movie has going for it. 

Since Operazione Paura is an Italian film, it may have 
been poorly translated, but regardless there is one amusing bit 
where a character loudly proclaims she's come to end the 
bloodshed by killing someone. 

La 'Tumba de la Isla Maldita 

[The Tomb of the Cursed Island] (1972) 

Coast Industries Inc. [US] and Orbita Films [Sp] 

DIR: Raymond Kaplan (aka Ray Danton) 

and Julio Salvador 
PRO: Lou Shaw [US Release] 

SCR: Julio Salvador [Spanish Release] 

SCR: Lois Gibson [US Release] 

DOP: Juan Gelpi 

EXP: Wolf Schmidt 

SFX: Antonio Vidal Molina 

MUS: Phillip Lambro ^ 

STR: John Alderman, Frank Brana, Mark Damon, Ihsan 

Genk, Teresa Gimpera, Jack La Rue, Jr., Shera Osman, 
Jem Osmanoglu, Andrew Prine, Mariano Rey, Patty 
Sheppard and Edward Walsh 
AKA: Crypt of the Living Dead 

Hannah— Queen of the Vampires 
Vampire Woman 

Young Hannah, Queen of the Vampires 
Approximately 85m; Color 
DVD: Crypt of the Living Dead 

[Warner Music; 85m; LBX; Rl] 

Young Hannah, Queen of the Vampires 
[VCI Home Video; 85m; LBX; Rl] 

VHS: Crypt of the Living Dead QLT Films Inc.; 90(85)m] 

Young Hannah, Queen of the Vampires 
[VCI Home Video; 85m; LBX] 

ADL: The Undead Die Again... and Again! Again and Again! 

An aging anthropologist living on a small island is 
strangled to death while poking around in the ruins of an 
ancient crypt. (As if that wasn't bad enough, his killers then 
find it necessary to put his still warm remains under a three- 
ton sarcophagus and bust the supports out from under it. 
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making lunchmeat out of the old man.) The scientist s son 
Chris (Andrew Prine, fresh from playing the titular warlock in 
Simon, King of the Witches) comes to the island in order to 
make sure his pop gets a proper burial. Since the inhabitants of 
the nearby fishing village pretty much ignore him outright, a 
friend of his (who we the viewer know was one of the two 
murderers) manages to talk the locals into giving the two of 
them a hand. While prying his dad's remains off the underside 
of a stone slab, they inadvertently disturb the remains of the 
tomb's resident-a bride of King Louis IIV who was buried 
alive during the crusades for the crime of vampirism. Of 
course, being the stalwart skeptic, Chris refuses to believe that 
tlie seven hundred year old queen has anything to do with the 
rash of murders following the retrieval of his father's corpse. 

Although pretty typical of early 70s goth horror fare. 
La Tumba de la Isla Maldita is a reasonably compelling, low- 
key vampire flick that benefits greatly from some nice Turkish 
location shooting and wonderful interiors of a real castle and 
ancient church. There's no startling revelations to be had at 
any time during it's eighty five minutes, but the film s heavy 
atmosphere is sure to placate those raised on the likes of 
Skywald magazines. Of course, having a professional like 
Prine in the lead doesn't hurt matters, either. 

This was the last film by Salvador, made shortly 
before his death in 1974, and tlie only horror film to his credit. 
Apparently, Danton was brought in to film new footage for its 
American release, although it is often times difficult to 
differentiate his footage from the old. Ray Danton (ne 
Raymond Kaplan) was a prolific B-movie actor with such films 
as The Beat Generation (1959), Secret Agent Super Dragon 
(1966) and the Italian "Sandokan" features to his credit. 
Danton helmed two other genre films (The Deathmaster and 
The Psychic Killer, 1972 and 1975 respectively) before going 
on to direct such television fare as The Incredible Hulk (1978) 
and Tales of the Unexpected (1979), which he continued to do 
until his death in 1992. 

La Tumba de la Isla Maldita is nothing we haven't 
seen before (see La Llamada del Vampiro for a film that 
produces similar results), but there is some fun to be had for 
those who care. 

Devon Says... 

The horror films I grew up on were mostly late 80s 
early 90s affairs. In that era, there was a vampire boom, kick 
started-! believe-by The Lost Boys (1987). It seemed like 
every other genre picture that was released had a vampire in 
it. It wasn't just big studio releases, either. No matter how low 
a film's budget, the cost of a pair of fangs can always be 
afforded. Somewhere in this blood-drinking surge, I began to 
hate vampire movies, so obviously La Tumba de la Isla 
Maldita was not off to a good start with me. 

La Tumba de la Isla Maldita starts out with its 
vampire in a tomb, having been sealed there 700 years ago by 
her fianc4. This historical aspect lent the story a more classical 
feel, and thus made the material seem fresh. Unfortunately, the 
vampire eventually escapes, and from that point on the film 
becomes formulaic, and is only barely kept afloat by good 
production values. The final confrontation between the burnt 
vampire and the islanders is interesting, but doesn't make up 
for the preceding eighty minutes. 


Vampire fans should enjoy- this, even if I didn't. 

El Vampiro de la Autopista 

[The Vampire of the Morgue] (1970) 

Cinefilms S.A. [Sp] 

DIR: Jose Luis Madrid 

{aka Arthur Davidson, aka Jim Delavena) 

PRO: A1 Peppard 

SCR: Jos4 Luis Madrid {aka Jim Delavena) 

DOP: Francisco Madurga {aka Francis Madur) 

MUS: Angel Arteaga 

STR: Barta Barri {aka Barta Barry), Anastasio Campoy [aka 

Joe Campoy], Susan Carvasal, Victor Davis, Kurt 
Gordon, Luis Iduni, Paul Lancaster, Patricia Loran, 
Joseph Marco. Jose Luis Madrid {aka Arthur 
Davidson), Adela Tauler, Mary Trovar, Peter White 
and Waldemar Wohlfahrt 
AKA: The Horrible Sexy Vampire 

La Maldicion del Vampiro 
[The Curse of the Vampire] 

Der Vampir von Sclofi Frankenstein 
[The Vampire of Castle Frankenstein] 

The Vampire of the Highway ^ 

Approximately 85m; Color 

VHS: The Horrible Sexy Vampire [Excellent Video; 85m; 

In English w/ Danish subtitles] 

ADL; An Orgy of Horror! 

A married couple stops off at a motel for the night, 
and while she's taking a shower, her hubby is throttled by an 
invisible assailant. The next day, she is found dead as well, 
with a gaping hole in her neck. The doctor immediately 
suspects a vampire (in this day and age, of course it's a reason- 
able explanation), and discovers a string of murders stretching 
back to 1886 that occurs every twenty-eight years. Spurred on 
by the doctor, a chief inspector and several of his men investi- 
gate the castle of the late Baron von Winninger, who was 
charged with some of the earlier crimes, and-in an almost 
surprising turn of events -all are dispatched by an ineffectual 
Dracula clone. Arriving shortly thereafter is the Inspector's 
replacement, as well as Count Oblinski, a descended of the 
Baron who is laying claim to the estate. Needless to say, the 
murders continue. 

Aside from some occasionally nice atmosphere and an 
occasionally creepy score, this sucker's one of the more pathetic 
European vampire offerings to which theatergoers were sub- 
jected in the early 1970s. The premise is mundane, the execu- 
tion slipshod, and the "pay-off" painfully anti-climactic. Even 
the old-fashioned camera technique used for making one 
"disappear" is executed as ineptly as humanly possible. (Yes, 
moving the camera or the lights between edits does affect the 
continuity of the shots, you nitwits.) 

Sure, there's some gratuity, but even the more 
sexually-deprived viewers are sure to tire of the formula of 
"woman doffs her top, woman takes shower, woman pretends 
to be attacked by invisible antagonist," which is established 
not more than two minutes into the film (with the help of only 
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by dS'cott cuT^aron er^'tine 

"I am Dr. Spektor... and the 
weird and the supernatural are my life. My files 
overflow with tales of unearthly creatures that 
haunt this world of mortals... and of fiends 
that prey upon the living, draining off 
human lives... human souls!" 

Thus kicks off the first of a twenty-four 
issue comic series devoted to an occult investigator who 
perfectly embodied the early seventies' penchant for 
gothic horror and monster marathons. A scientist who was 
susceptible to "psychic vibrations," Dr. Adam Spektor needed 
no origin or little introduction, as he was the archetypical Van 
Helsing-like hero that dominated such horror fare as that 
produced by the UK's Hammer Films. For the better part of 
five years, he -along with his faithful secretary and love 
interest Dakota Rainflower— tracked down every manner of 
supernatural threat, from traditional beasties and bogies 
(ghosts, witches, vampires, zombies), to updatings of the 
classic Universal Monsters (Dracula. the Frankenstein Monster, 
Dr. Jekyll and Mr. Hyde), to more modern creatures (swamp 
monsters, aliens, living brains), to cosmic horrors inspired by 
the likes of 'H.P. Lovecraft. 

In 1972, Gold Key Comics (an imprint of Western 
Publishing Company since 1962) began publishing Mystery 
Comics Digest, a compact anthology series featuring stories 
from their supernatural titles, namely Boris Karloff's Tales of 
Mystery, Grimm's Ghost Stories, Ripley's Believe It or Not!, 
and The Twilight Zone. Some of the non-reprinted work 
featured a Rod Serling-like host who went by the evocative 
name of Dr. Spektor, these stories being written by Donald 
Glut and illustrated by Jesse Santos. Apparently, someone 
realized drat the character had too much potential to simply 
bookend such short shockers. 

Having had success with Dark Shadows, Gold Key 
began publishing their second non-anthology horror title in 


1973 around the aforementioned host. Here, though, he took 
center stage in the proceedings, playing the part of monster 

hunter as well as storyteller. 

Although this new comic series was in a similar vein 
as Dark Shadows (the fact that the lead character wore an 
Inverness . was only one of several similarities). The Occult 
Files of Dr. Spektor didn't confine itself within the walls of 
Spektor Mansion, situated on the outskirts of Graysburg in 
Upstate New York and overlooking Graceland Cemetery. 
Adam Spektor's penchant for globe hopping gave the series an 
exotic appeal that also lent itself more credibility than the 
innumerable supernatural scourges that befell Collinwood on 
a daily basis. 

For the entirety of its run, The Occult Files of Dr. 
Spektor boasted the same creative team, writer Glut and artist 
Santos, although they wouldn't be given proper credit until the 
fourteenth issue. Glut's ability to create a self-contained 
mythos and Santos' wildly evocative rendering gave the series 
a distinct look and feel, no matter what characters crossed over 
from other Gold Key titles. It was this consistent creative team 
that ultimately defined the series and made the world of Dr. 
Spektor a self-supporting universe. 

Like Gold Key's Dark Shadows comic ^ook series. 
Dr. Spektor built up a cast of reoccurring characters, and 
developed its own history. Adam s skeptical sidekick Dakota 
was the only other character to appear in all twenty-four 
issues; her Native American heritage ("Sioux with a touch of 
Apache") added some additional exotic flavor to the series. 
Elliott Kane, a black medium, and his girlfriend Cindy Bask 
also contributed to the melting pot, and thankfully avoided 
most of the stereotypes common to African-American comic 

book characters at the time. 

Probably the most "exotic" reoccurring character, 
though, was Baron Tiber, an angst-ridden vampire whose 
curse was kept under control for most of fifteen issues with a 
serum developed by Spektor, whom he befriends in the very 
first issue of the series. Although his appearance was that of a 
stock Dracula (not unlike John Carradine's various interpreta- 
tions of Stoker's progeny), the character reflected that of Dark 
Shadows' anti-hero Barnabas Collins; the serum, the over- 
whelming guilt, and the fact he had been "imprisoned" for 
almost three hundred years made for an uncanny likeness. 

In the best comic tradition, many of the villains 
returned in later issues to further their nefarious plans. Ra-Ka- 
Tep, a living mummy, and the Frankenstein Monster were two 
of the most popular stock monsters keeping Spektor on his 
toes. Original creations such as the witch Kareena and the mad 
scientist Dr. Tong came back for more punishment as well over 
the next few years. 

Writer Don Glut didn't settle with having Spektor 
simply duking it out with various bogeymen; the indefatigable 
hero also suffered the indignity that, on occasion, he became 
one as well. In the third issue, his mind was temporarily 
transferred into the body of an Egyptian mummy. Two issues 
later, Spektor partakes of Dr. JekylTs infamous elixir, which 
results in the predictable havoc, including the good doctor 
being accused of murder he may have or may not have 
committed. In issue eleven, Spektor is stricken with a nasty 
case of lycanthropy, and spends the next three issues 
succumbing to its effects under the light of the full moon. Only 
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f ^ce he obtains one of the mythical "lobrostones" is he able to 
Ifeally keep this permanent affliction in check for the 
Mmainder of the series. 

It In addition to the lobrostones, Glut introduced 
numerous other artifacts that made The Occult Files of Dr. 
Spektor unique and not just another reiteration of traditional 
monster movies. In an early issue, he introduced The 
Ruthvenian, also known as "The Vampire's Bible," a tome 
written by Lord Ruthven, one of history's most notorious 
bloodsuckers. There was also the Demonicon, written by the 
Dark God Galga-Thar; although it was obviously inspired by 
H.P. Lovecraft's fictitious creation the Necronomicon, Glut's 
tome and its origin had a decidedly sword and sorcery flavor. 

It wasn't long before The Occult Files of Dr. Spektor 
began- taking on more fantasy elements to compliment its 
previous gothic approach. In issue seven, Spektor implies that 
all of the evil creatures they had encountered were the tools of 
the Dark Gods, "Deities so incredibly ancient that they have 
been virtually forgotten." Although these beings were pretty 
much destroyed by the Warrior Gods before man first walked 
the earth, a few remained in some form to perpetuate evil 
through their dark arts. 

Before long, it is revealed that Spektor himself is from 
a long lineage of heroes who had devoted their lives to 
combating evil in its many forms. (Shades of Michael 
Moorcock's Eternal Champion— which included Elric of 
Melnibon6, Hawkmoon and Jerry Cornelius— are quite 
evident.) From the caveman Tragg, to such barbarians as 
Dagar and Duroc (later called Durak, probably to avoid 
corifusion with Gold Key's Turok, Son of Stone), Dr. Adam 
Spektor was apparently in good company. 

A few other Gold Key heroes showed up to join in on 
the monster bashing as well. In issue fourteen, Dr. Solar (a 
character revamped by Valiant Comics in 1991, with great 
success in terms of turnover) shows up to wreak some havoc 
while under the control of the witch Kareena, and in twenty- 
two, tlie obscure superhero the Owl joins forces with Spektor 
against a winged demon that puts the Owl's dime-store facade 
to shame. Last but not least was Simbar, Lord of the Lions, a 
Tarzan-like were-lion that— despite having appeared in no less 
than three issues and guest appearances in other books— never 
garnered a series of his own. 

Many of the back-up stories that appeared in The 
Occult Files of Dr. Spektor featured either reoccurring 
characters from the main stories, or characters that would later 
become integral to the entire Dr. Spektor mythos. The 
popularity of Dr. Spektor also precipitated a short-lived horror 
anthology in the vein of The Twilight Zone called Dr. Spektor 
Presents Spine-Tingling Tales. Lasting only four quarterly 
issues in 1975, this anthology consisted of reprints from the 
Mystery Comics Digest series. Since the market was already 
inundated with similar titles, even the Dr. Spektor association 
couldn't save Spine-Tingling Tales from its inevitable demise. 

The Occult Files of Dr. Spektor was not far behind, 
though. By the end of its run, having replaced the sword and 
sorcery based antics with more modern bogeymen, it was too 
little, too late. Glut even took chances with the stories 
themselves. Not only is Tibor finally laid to rest, but Glut also 
introduced a new dramatic element in issue twenty-two where 
Lakota leaves Adam. Although crushed. Glut has Adam falling 


for Lu-Sai, the daughter of his nemesis Dr. Tong, just as the 
series was coming to a close. Issue twenty-four has the two of 
them walking towards the horizon, with the words "And we 
left behind painful memories in search of perhaps a new 
beginning." Knowing in retrospect that tliis was to be the last 
issue of the series, it is a poignant conclusion to what had 
become a fairly epic series. 

A twenty-fifth issue was eventually published in 
1981, but it simply reprinted the first issue with revamped 
cover art and an additional back-up story. The year before. 
Western Publishing dropped their Gold key Imprint and 
published their comics (mostly reprints) under the Whitman 
Publishing label, previously reserved for their coloring books 
and line of Big Little Books. Instead of being sold alongside 
other comics on the newsstands, the Whitman titles were sold 
three to a bag; unfortunately, this ploy failed and they soon 
dropped out of the comic business altogether. 

Gold Key left behind a legacy, though, having left 
their mark on young horror fans of the 1970s who were 
weaned on their distinct brand of supernatural fare. But of all 
of these books, The Occult Files of Dr. Spektor is one of the 
most fondly remembered, as it perfectly embodies the child- 
hood allure found in the occupation of monster hunting. 



Dr. Spektor is none too pleased to find himself the guest of honor 
at a little monster mash get-together with some old acquaintances. 
Splash page from The Occult Files of Dr. Spektor #9 (August 1 974) 
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Good are about a third of that. (Please consult The Overstreet Comic 
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"Cult of the Vampire" 
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"The Thing That Howled" w/ "The Painter of Doom" 

□ #3 (August 1973) [90285-308] 204 
"The Mummy's Soul" w/ 

"A Weird New World for Joe Matucha" 
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Note: This 6" x 3" newsprint premium is quite often referred to 
(erroneously) as a "Dan Curtis Giveaway" and is one in a set of nine 
24-page mini-comics that were partial reprints from various Gold 
Key titles. The material for this issue was culled from the story "Cult 
of the Vampire" that originally appeared in The OccultPiles of Dr. 

Spektor #I (1973). (This issue was also reprinted in The Occult 
Files of Dr. Spektor #25.) The indicium (erroneously) cites this 
premium as The Occult Files of Dr. Spektor #7. 

Gold key & Design [Western Publishing Company] 
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"Mystifying Disappearances" and "Ghost Town" 
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Dr. Spektor also made appearances (usually as a host) in 
several other Gold Key titles, including Gold Key Spotlight 
#8, Golden Comics Digest #33, and Mystery Comics Digest • 

#5, #10, #11, #12 and #21. This issue of Gold Key Spotlight or. Spektor is confr( 
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Dr. Spektor is confronted by a rather comely interpretation of Sheridan 
le Fanu’s classic vampiress, by way of Donald Glut and Jesse Santos. 
Panel from The Occult Files of Dr. Spektor #8 (June 1 974) 
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The Occult Piles of Donald P. Glut 

An Interview with the Creator of Dr. Spektor 


Interviewed by Scott Awim Sto- 

Writer Donald F. Glut has to his credit an ungodly 
number of novels, short stories, articles, non-fiction books, 
television and film scripts, and even some short and feature- 
length films in which he functioned as director. Most of his 
output is devoted to one of three subjects: Dinosaurs 
(obviously his greatest love), monsters, and superheroes. 
Although his creaUon Dr. Spektor has always held a special 
place in the hearts of many, one cannot overlook the vast 
amount of writing he has done within the horror genre, and its 
significance to fans like myself growing up in the sixties and 
seventies. When he contacted me and offered his assistance - 
having heard I was offering coverage of Gold Key's The 
Occult Files of Dr. Spektor in this issue of Trashfiend-I leapt 
at the chance for an interview. 

• To start things off, what was the first horror film you saw as a 
child? What kind of impression did it leave on you? 

DG: I can't say for sure, but it could have been The Face of 
Marble (1946), which I saw for the first time back in 1951. I 
lived in Chicago then and we had a TV show on Sunday nights 
called Murder Before Midnight. It was the first show to my 
knowledge with a "horror host," a spooky swami who 
introduced the movies in a crystal ball, and who predated 
Vampira by several years. Murder Before Midnight ran a lot 
of creaky old PRC and Monogram movies. And, of course, in 
theaters I saw The Wizard of Oz (1939) around that time and 
also the Disney animated features, some of which had horrific 
scenes. As a little kid I really liked the science fiction and 
fantasy movies and TV shows, but was scared of horror 
movies, monsters, amusement park "dark rides," and darkness 
in general. It wasn't until, at about 10 years old, I saw Creature 
from the Black Lagoon (1954) in its first run... and read a 
magazine article about how such monsters were made. 


Suddenly horror films were no longer scary, but fascinating, 
"cool," and I've been hooked-and never scared of such 
movies — ever since. 

• What do you -as a genre writer with a career dating back to the 
1960s-see as the most noticeable differences between modem day 
horror fare and that of the 1970s? 

DG: As far as the older movies went, the monsters and horror 

effects were generally "dry," while today they re all wet and 

"gooey." Of course, they're more graphic today, too. And the 
monsters were often played by human actors, some of them 
actual stars, while today most of them seem to be high-tech 
"cartoons" generated in computers. 

• What do you consider the pinnacles in horror, whether it be film 
and/or literature, and why? What do you consider the low points of 
the genre? 

DG: Every decade or so has its own pinnacles. There were 
many in the silent movie days, especially Nosferatu (1922) and 
a number of the films with Lon Chaney and Conrad Veidt. 
There were many great horror classics in the 1930s -e.g.. Bride 
of Frankenstein (1935) and The Island of Lost Souls (1933) — 
which may have been the best decade all-around for such 
movies. There was House of Wax (1953) in the Fifties... 
Psycho (1960), the Hammer films (like Horror of Dracula) and 
Night of the Living Dead (1968) in the Sixties... The Exorcist 
(1973) in the Seventies... Dead Ringers (1988) in the Eighties... 
and on and on, too many to mention, really. Low points would 
include all the really bad horror films turned out in the Forties 
and Fifties, now considered campy, so many independents of 
the Sixties (such as Blood of Dracula's Castle) and all those 
cookie-cutter (pun intended) slasher films of the Seventies and 
Eighties. As to literature, Tm more of a fan of the older writers 
than the current crop of "best sellers." This topic, if I thought 
about it long enough, could be an interview in itself, even a 
book! 

• How did The Occult Files of Dr. Spektor get off the ground? 
Did you approach Gold Key with the project, or did they approach 
you with the basic idea? 

DG: If I remember correctly, I was writing stories for Gold 
Key's new Mystery Comics Digest and one day I came up 
with the idea of bringing in my own "host" character to 
introduce some of my stories. (They already had the Grimm 
witch, the late Boris Karloff and Rod Serling introducing 
stories.) Somehow the name "Dr. Spektor" popped into my 
head, probably because it sounded like "specter," and I liked 
DC's superhero of that name. I think "The Occult Files of" 
may have been inspired by Charlton Comics The Many 
Ghosts of Dr. Graves title, and also an old pre-code horror 
series called 'The Secret Files of Dr. Drew" in Fiction House's 
Ghost. Del Connell, my editor at Gold Key, liked the name and 
I had Spektor introduce some of the stories. I described what 
he looked like in the first script introduced by him, and the 
artist Dan Spiegle drew him as 1 envisioned him. That was for 
the story "Of Inhuman Bondage," a vampire tale inspired by 
The Corsican Brothers (a movie I'd recently seen on TV) 
published without fanfare in Mystery Comics Digest number 
5 (1972). Then one day Del said he thought the feature might 
warrant its own book. Del asked me to write the first issue, but 


JAN-FEB-MAR 2003 


DONALD GLUT INTERVIEW 


2t 



what I brought in to his office a few days later was nof what 
he'd had in mind. He had expected an anthology book of short 
"mystery" and "supernatural" stories introduced by this new 
host character. What I brought in was full-length story in 
which Spektor was the lead character. Also, it was a vampire 
story, and Del preferred that I shy away from monsters. It took 
some fancy talking on my part to get them to okay the script 
and start off the title with Spektor actually participating in the 
tales. But even though this new conception of the feature was 
accepted, Del W'anted me to shy away from the vampires and 
werewolves and do stories more in the line of "The Thing that 
Howled" in the second issue. 

• The Occult Files of Dr. Spektor displayed numerous similarities 
to Dark Shadows. Was this a conscious decision, or was it a by- 
product of conventions initiated by the popularity of Dan Curtis' 
television show? 

*06: I don't remember if it was a conscious attempt or not to 
emulate the Dark Shadows idea, the comic book of which 
Gold Key was also publishing. I was, however, a big fan of 
Dark Shadows on TV, and also of the Universal and Hammer 
horror movie series. Probably I was more influenced by 
Universal and Hammer, not to mention the pre-Code horror 
comics of the early 1950s, which I loved as a kid, and also Dan 
Curtis' Kolchak— The Night Stalker series. And I always 
thought of Dr. Spektor himself as a kind of Sherlock Holmes of 
the supernatural, so the Holmes stories and movies were also 
influences. Of course, Spektor wore an Inverness cape 
something like the one Barnabas Collins wore. 


• Was there an unwritten law that dictated that all dialogue should 
end with an exclamation mark? I'm assuming that since all Gold Key 
horror books display this, that it was a house style. 

D6: I don't think anyone ever actually told me to use them. But 
as a kid I noticed that just about all comic-book dialogue ended 
in exclamation points— so, when I started writing comic-book 
scripts, I just did the same. When I asked why these marks 
were used, I was told that periods sometimes didn't print well 
and that the exclamatory marks had more "weight" for the 
printing machines. It was only in later years that periods came 
into common use in comics. 

• Were there any writers or works that had a partiadar influence on 
the series, and if so, how? 

DG; As far as my writing style in the Dr. Spektor stories went, 
I was certainly influenced by EC, Stan Lee and Dick Briefer's 
Frankenstein book (horror version) of the early 1950s. EC's use 
of heavy captions to create a certain mood influenced me. I 
was also influenced tremendously by Russ Manning. I worked 
with Russ for a while writing scripts for Tarzan. He taught me 
a lot about how to break down panels, what kind of panel to 
end a page on, etc. He was a great guy, a fantastic talent and a 
good friend— and I owe him a lot. Both Russ' and Briefer's 
work showed me how effective a story could be without a lot of 
heavy captions. Regarding the short stories that Spektor just 
introduced, I was influenced mostly by the old EC and Atlas 
horror comics with their surprise endings and, to an extent, the 
short stories of Edgar Allan Poe and H. P. Lovecraft, the latter 
of course inspiring my whole Dark Gods/Warrior Gods 
mythology and the vampire "bible" Ruthvenian. 

• For me, the peak of the series (as a child, anyway) was issue 
number eight, where Spektor, Lakota, Baron Tibor and Valdemar van 
Helsing are pitted against Count Dracula, Sir Francis Varney, 
Countess Mircalla Khmstein and Lord Ruthven. Do you have a 
favorite issue, and if so, why this one above all others? 

”06: By the way, 1 had slipped Barnabas Collins' name into the 
original script of that all-vampires tale, but it was caught and 
removed by the editor. As to my favorites, I think I like most of 
the later stories in which, for various reasons (including Bill 
Spicer taking over as editor) I was allowed a bit more freedom 
in the stories regarding continuity and character development. 
Among my favorites are the Spektor-werewolf stories and the 
ones where he crosses-over with Dr. Solar, Man of the Atom, 
and the Owl. And I have a real fondness for Baron Tibor 
(named after a Hungarian man I worked for one day and who 
looked like a classic movie vampire; that's a story in itself) and 
Simbar stories, and the one where Spektor and Lakota go 
through all that Egyptian afterlife mythology. Tibor and 
Simbar were always favorite characters of mine. 1 was able to 
evolve the Baron somewhat as a character over the years. I was 
always pushing for Simbar to get his own book, which never 
happened. Both characters, by the way— as did the caveman 
Tragg and barbarian warrior Durak— began their careers in 
one-shot stories published in Mystery Comics Digest. 

• Surprisingly, some of the back-up stories were just as memorable as 
the features ~ stories like "Little 01' Coffin-Maker" and "Death 
Between Floors" come immediately to mind. Can we assume that you 
penned these as well? If you did, what was your favorite such piece? 
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1)6: Yes, I wrote everything having to do with Spektor, 
including the back-up and text stories. Actually, I wrote many 
short stories— all of them . uncredited— for Mystery 
Comics Digest and Gold Key's regular "mystery 
(as the editors preferred calling them) titles. And 
some had continuity with Dr. Spektor. The 
werewolf Wulfstein, for example, debuted in 
one of the "Midnight Mysteries" in Mystery 
Comics Digest number two (1972). If 
someone ever really studied all those old 
stories and figured out all the continuity 
subtleties, they'd really be surprised! In 
some ways I really identified with Spektor. 

For a while I even wore a mustache and 
beard like him. The relationship he had 
with Lakota was similar in some ways to 
the one I had with my girlfriend/ future ex- 
wife Linda Gray, who appears as herself in 
"Stance at Spektor Manor." (By the way, 
we both appear as ourselves in that splash 
panel depicting Lakota 's funeral.) And every 
/ time you saw Spektor's signature written out, 
that was my handwriting. I liked most of the 
back-ups about the same, but was glad when I 
finally managed to talk the editor into dropping 
them, in favor of longer Spektor stories. Incidentally, I 
always liked to "pretend" that Spektor was a real person. I've 
cited him in various books I've written, both fiction and 
nonfiction. And he even gets an acknowledgement in the end 
credits of my forth-coming film The Mummy's Kiss. 

• Was it planned from the onset that your two other books for Gold 
Key-Tragg & the Sky Gods (1975-1977) and Dagar the 
Invincible (1972-1976) -would tie in with the Dr. Spektor mythos, 
or was this more of an afterthought? 

DG: I think that was an afterthought, but not too far "after." I 
always liked this kind of continuity. I was influenced by such 
things as the Green Hornet being descended from the Lone 
Ranger, the Philip Jose Farmer genealogies, and so forth. 
Actually, if you read some of my stories for other companies — 
DC, Red Circle, etc.— some of them without credit, you'll find 
references to the same mythos... the Dark Gods, etc. In fact, 
my currently available "New Adventures of Frankenstein" 
novels have all kinds of subtle references to the Gold Key 
stories, as do my recent movies The Erotic Rites of Countess 
Dracula (2001) and The Mummy's Kiss. I like to think of all of 
my fiction— whether in films, novels, comics, etc.— as taking 
place in the same "universe." 

• Your writing and Jesse Santos' artwork were remarkably 
compatible. What was your working relationship like with Mr. 
Santos? What kind of person was he? Where is he today? 

DG: Jesse was from the Philippines and didn't speak English 
quite fluently. And he tended to giggle a lot when he didn't 
Imow a correct English word. He is a very nice and funny guy. 
I don't know where he is now, as I haven't seen him in at least 
ten years, when he was living— as do I— in the San Fernando 
Valley. Our working relationship was pretty simple. He was 
living in San Jose and I was in Studio City, at the time the 
comic book was being published. I wrote my scripts, took 
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them into the Gold Key offices for editing, and they sent them 
off to Jesse. Often I'd send Jesse references so that he'd get the 
costumes, cameos, "props," etc. correct. Because there was 
a language problem, sometimes Jesse would 

■ misinterpret what I described in my scripts. For 
instance, in one story set in an amusement park I 
lentioned a dark-ride type train... and he 
drew a full-size train, passenger cars and all! 
Too bad we didn't live close to each other. I 
think then we might have had more of an 
/ actual collaboration and some of the visual 

; "glitches" wouldn't have happened. 

i • Yom close issue twenty-four with the words 
P "And we left behind painful memories in 
§ search of perhaps a new begin-ning." Did you 
know when you wrote these words that this 
would be the last issue of the series? 


DG: No, because I actually wrote one or 
two more scripts that were even edited but 
never published (and which I still have), 
including an actual origin story for Dr. 
Spektor. And Td plotted the book for an issue 
or two beyond that Lakota— who had left, 
remember-kept making fleeting "appearances." 
She was eventually going to come back, after being a 
prisoner of a prisoner of supernatural forces. And I'd planned 
a team-up of all the new and old heroes— Simbar, Man of the 
Atom, the Owl, Purple Zombie, etc. -with Spektor leading 
them in an all-out final battle with the Dark Gods. None of this 
ever came to be, unfortunately. As a reward from the Warrior 
Gods of whomever, Spektor and Lakota would then have been 
rewarded with immortality— so that, if the books continued for 
a long time, I wouldn't have to deal with the aging problem. 

• Why did the series ultimately come to an end? What were your 
feelings at the time in regards to the cancellation of The Occult Files 
of Dr. Spektor? 

DG: It came to an end because of waning sales. Gold Key 
refused to compete with Marvel and DC, ignoring those giants. 
They insisted on doing comics the same way they'd been 
doing them for decades. I managed to sneak in a few 
"changes" in hopes of making the books I wrote a bit more in 
keeping with what the Marvel and DC folks were doing. I 
think also that it's difficult building up a loyal readership for 
books that only come out bi-monthly or quarterly. And 
because the books came out so infrequently, the editors 
believed no one would remember what happened from one 
issue to the next. It was a miracle that I was able to work in as 
much continuity as I did, given those restrictions. And I 'm still 
amazed Del let me do 5iat werewolf arc, something really 
unusual for Gold Key. I can still remember the look on his face 
when I told him the plot. (I always pitched the story first; then, 
if he liked it, I was assigned to write the script.) I could tell he 
really liked the first werewolf tale. Then, I got to the end, and 
Spektor was still afflicted with the werewolf curse! 
Nevertheless, he okayed it— if I got him back to status quo in 
just a few issues, which is what I'd planned from the start. 

Center: Don Glut sporting Spektor’s trademarked goatee, circa 1974. 
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?• If opportunity, would you revive The Occult Files of style" — writing plot outlines from which die artist would draw 

pr. Spektor, or do you feel you did everything you could with the the story, after which the writer would put in the dialogue, 

fharacter/s and concept/s in the first twenty-four issues? captions and sound effects. (At Gold Key we ruled off sheets of 

1 ,, Ai.i 1 T n j /. -A • T paper into'individuahpanels, then wrote a full script fitting 

yG: You bet! Although I really don t write comics anymore, I fi. • , i. ' ^ ,. 1 . 1 %,. 

^ J’ T> P 1 A A T -j T 1- j /r the text into each panel;)i}Vorkmg for people other than Roy at 
would like to continue Dr. Spektor. As I said, I kmd of rj,, j . i 1 

, ... j j t j 11 1 • j / -j ^ Mai^el was'SKOtfjso hIeasant.>T^^^ seemed to be a general 

identified witli the guy and had all kinds of wild ideas for - ,, kt -v, 1 «i n « 

\ . • T ® /• J Ai- • t-A f ^ animpsiMortPs^ WestXpasterskbyktheiMew York bullpen" 

future stones. I even tried getting the rights from Gold Key, „ .. 1 , f « ^ « 

, . , , . o A. . ' tT ' ^ • T J k/ ^d|somebines;it;W9sttough:going/Jf youtivant a lot of gory 

back in the late Seventies, to try sellmg a movie based .on''the . '•’t ,5 ” 

, , , , j , % T t k 4! - detaiIs;:;check'Out me:iong article Al-^acabk wrote regardmg 

character and even had a produ^ mtererte4^1|jgu|^ the aki&?ir}akitel!«x^fikeSYiYi^ o£ 

property might also make a nice TV series. Atfte fame;Mjntet, huhhshlli i, kite 


'^||s6metimei_it|iy^|itpu%K|din^^ a lot of "gory 


long and waajlerteiitually lost I am probabl/ r^^sr ^ond 

• Your online.MoiSl'dtes'/that yotf^ajf^c^prf^ssippal writingi. ;,-.-Encyclopedia'' series /o( 'Yeferenc^po'o^r-'lheSe^fl^'fairly 
career with Modern MpJisters in 1966, for which you eventually, ..tlchnical- -hooks th.^h- are f being |^d’^'~b3fetir^rofessionaI 
became editor. Was this :fi: good f , ypiibhtologists and ‘dkiQsaurybuSs" care 

on numerous fanzines prior to this prepare, you for the demands of a how much m'bney these ifoolcs ddfor dgp^&^fchis series is 
professional magazine? ' , y V my*coritiibution to the fieldpf,p'afeontQ||^^^^mhas beenso 

DG: Although I edhed Modem Monsters toiyafdsdts.erid,;I‘ 

.never got fulI’„editoi’-fsscrediti-'That was’’tO'Come"in'the next 

issue... the one that was fconfiscated .byr^avprihter who- was Canyouofsrdnywordiipfwisfiomtdjth^pj^mwpi^^^^ 

fanzine articles before that and even ediaf%.MYfYg lot, wrife^ ave!y.._day, dop t .rfd'jribng as a 

fanzine (Shazam). Of, course,-tdr'of,,®ir 

helped in my prpfessionsircara.e.r. The ,t5or4*you;lwHiiS;;ik;.^-'''^^-f°”^°'^^^ ““1® f 

better writer you*be(: 9 in'e'rrat least th^t'ff'hbw'il^sisuppqkidi^^^^^^ neyer, tt?ye):‘giv|p]i)./ 
work, unless yoti'r^J|flni/in:ept a|;it.r‘ ,->W ^ ff f\,f- I' 

.TA;„.a.. Jii'xir.j .f;. --iL...... iL iX. i if A '[ if & 


• Wasityourwork diModen/MojtsterptM^lpfdyouge^^^^ ipGftWbiy^hi^stir rfetihg iji^e/A^v^tures of 
foot in the door with such fondly remrnbef^jpumat^^ wWch^^D^s AlteSf is' hW putting 


ard times, 


Warren and/or torrest } AcKewianr ' -thfWoi^ks/l^ovelizatiOn of my movie binqsahr Valley Girls, 

T)6: All the work one does helpsIfShS next job. My very nonHction bo6K The Frankenstem Archive, plus 

earlv work for Forrv's magazines’ had to be done^-under ' sequels to my movies The Erotic Rites of Countess Dfacula, 
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early work for Forry's magazines' had to be done-unider 
pseudonyms (e.g., Victor ' Morrison) because (for‘ reasons I 
won't go into) I was, at the time, feuding with.publisher Jim > 
Warren. Warren read the work- Forry sent in-wittrimy-phony 
by-lines, likeddt and asked who the-new .writers were. Finally 
we agreed to reveal who »I wasf and Jim' and- 1 patched things : 
up. 

• I notice you wrote the story "Sad.Ghoke" which was published ih...i 
Psycho number eight a year before your stint with Dr. Spektor. 
What was your experience like workingfor Skywald? 

DG: No real experiences; I just sent in a script they liked and 
then bought. I never met any of die Skywald staff. 

• I also see you wrote some pieces for such Marvel Comics magazines 

as Monsters Unleashed! and Vampire Tales. How did workingfor _ - 
Maivel differ from Gold Key? ■ f 

"DG:. Working for Roy Thomas at-Marvel was great. Roy and I 
had similar backgrounds and interests and he gave me pretty 
muchiulLrein when if came to what I could do in the stories I 
wrote for books he^was.editingi I could now do crossovers, 
continuity and character' things that Gold Key would never 
allow. Also, it was fun working in the so-called "Marvel 


The Mummy's Kiss and Dinosaur^ Valley Girls, not to 
’ mentionta werewolf film— lots of things to keep me off the 
streets. 'Also, for tlie past few- years artist Brian Thomas/ahd I 
have been ttyingltdfind a pubHsher for our revived version of 
Dick Briefer's -Frankenstein horror comic book. 

• If given unlimited finances, what would be your dream p^oject?- 

VO: To make more movies -r-lots, of them, including ihy Ipng- 
r in-tHe-works-j;send-up of the hid "teenage%h6rror"tmpvies. 
Teenage Monster Rumble, setUh 1959 and hopefully shot in 
my old "stomping grounds,'' Chicago. ./j ff 

‘•ndn closing, what do-you-want the epitaph on your tombstone to 
read? ■ . ^ 

"06; I already have one, at St. Joseph's Cemetery in Chicago. It 
reads "Donald F. Glut> 1944 - ". No final date yeti But I'm 
thinking, of,, adding;.my websites, www.donaIdfgIut.com and 
vvtivw.frontlinefilms.com.!. ■ 

• Thank you again for taking the time out from your busy schedule 
for this interview. It has been a real pleasure. 

DG: Yes, and it's been mine. 
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Are you a devout misanthrope, shufined by friends and family alike? Do 
you have a pathological need to dwell on low-rent horrors of yesteryear, 
at the risk of losing social acceptance? Have you suffered a reduction in 
basic motor skills, thanks to one too many A1 Adamson films and/or 
Eerie Publications? Well, put your worries to rest, because we here 
at Stigmata Press are more than willing to take advantage of you 
and your precarious situation. For only $9.98 (plus $3.85 for 
Priority Shipping), you can become one of the elite by joining... 


• $5 Coupon good towards back issues of GICK! Magazine 

• Updates of Special Offers available ONLY to members i 

• All of the abuse we can legally inflict upon your person MMF 

i bet you’re wondering "What kind of suiyjvai kit iMhis? I can^ive 

investing In this survival kit, you're helping to keep us in business. 

If this magazine folds, who. pray tell, is left to justify your interest ■ 

in trashy horror fare? Hmmm? Yeah, that's what we thought... » 

So why put off the inevitable? Send your check, money order or firstborn child to: 

The Official TRASHFIEND Fan Club, do Stigmata Press, PO Box 5273, Everett, WA 98206-5273. 
As per usual, make all checks and money orders out to “Scott Stine.” 





Take my money and inundate me with useless ephemera, 
please! /Ve got nothing better on which to spend my hard 
earned cash. Enclosed is my payment of $13.83 for which 
I will be branded for life as an outcast and pariah. 


Full Name 

Address 

City, 

E-Mail Address 


State Zip 


Please print clearly. 



Don’t bother fo send me a thing because I’m not giving 
you a dime, you sleazy opportunists! Here’s my address 
anyway so you can add me to your list of detractors. A re- 
straining order will be filed if necessary. 


Full Name 

Address 

City 

E-Mail Address 


State Zip 


Please print clearly. 
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Written a Compiled by Swil A(wwt Site 


It's probably safe to assume that at least some of you 
now perusing this issue are not avid, dyed-in-the-wool readers 
of Trashfiend, and— likewise— those who usually pick up the 
magazine may have little, if any interest in the subject to which 
I've devoted these pages. Regardless, I feel that Dark Shadows 
is not off-topic for "Horror & Exploitation Fare from the 1960s 
& 1970s." Despite it being labeled a soap opera, it is horror, 
and— at tlae risk of sounding irreverent— it does fall under the 
cinematic definition of "trash filmmaking" for many reasons. 

I don't feel it is stepping out of line to claim that 
creator Dan "No time for a re-take!" Curtis did not create Dark 
Shadows with serious, artistic considerations in mind. (The 
same could be applied to almost every television show ever 
made). The show's cut-rate production values, its shameless 
marketing and promotion, and the fact that the scriptwriters 
pilfered many classic horror novels for source material all 
attest to this. For whatever reasons we may admire him, 
Curtis' greatest strengtli is that he is an extremely savvy 


businessman with interesting ideas. (Traits worthy of envy, in 
my book.) In no way is any of this meant to belittle or slight his 
efforts, as — without him— Dark Shadows would never have 
seen the dark of night. (Neither would a handful of trend- 
setting made-for-television movies, including The Night 
Stalker, which spawned my second favorite television series of 
all time. Without Dan Curtis, my childhood would have been a 
rather dull affair, 1 assure you.) Although not an artist in the 
sense of a da Vinci or a Beethoven, Dark Shadows' progenitor 
was no less a visionary. The bottom line was money, though— 
which Mr. Curtis understood as few do — and this often meant 
pandering to the public interests, on the lowest budget human- 
ly possible. 

Occasionally, though, from the cesspool of exploita- 
tion filmmaking something truly innovative, truly endearing 
and even timeless can and does surface. Despite the necessity 
to please the viewing public— inherent to the entertainment 
media, with continuing interest being crucial to a production's 
survival— all of the people that were involved in Dark 
Shadows managed to create an enigma that would prosper 
well beyond its years. (To say tliat the cast and crew all did the 
best they could with what little they had at their disposal is an 
understatement indeed, and stands as a testament to the vast 
talents at Curtis' disposal.) 

Undeniably, Dark Shadows has had a lasting effect 
on not only its fans, but various mediums and genres as well. 
The flourish of supernatural themes in soap operas immediate- 
ly following this shows' unprecedented leap in the ratings, the 
evolution and growth of the gothic novel formula which has 
defined an entire genre, and the progressive romanticizing of 
vampires in the last thirty years are all indicative of Dark 
Shadows' impact. How many other soap operas— let alone 
television shows in general— can make such claims? 

Dark Shadows holds a special place in the hearts of 
thousands, and I unabashedly admit that I suffer the selfsame 
pangs of nostalgia every time someone brings up the subject in 
conversation, or when I glance at one of the many pieces of 
memorabilia in my collection. Despite the restrictive budget, 
tire often melodramatic approach, the contrived scripting, and 
the myriad of other faults from which the show suffered, Dan 
Curtis & Company managed to create a world that can easily 
become an obsession for anyone who dares enter. 

Many people would agree that the major attraction, 
the thing which gave the show a life beyond its initial six-year 
run, were the characters, or- more implicitly— the actors who 
breathed life into them. One cannot imagine the folks of 
Collinwood or Collinsport being played by anyone except the 
actors who originally defined them. I see this as the main 
reason why the 1991 revival series was ultimately doomed to 
failure. Despite the far superior production values and more- 
than-competent cast, those who were truly fond of the original 
series had difficulty imagining anyone feuf Jonathan Frid in the 
role of the angst-ridden bloodsucker Barnabas Collins; the 
same could be said for whomever one's favorite character may 
have been. No matter how sincere this updated attempt may 
have been, there was just no replacing the original. (I can't help 
but think that, had they picked up the story^ of the Collins 
family years later 


Above Left: Dark Shadows Story Digest Magazine (1970) Gold Key 
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later with a new cast of characters -maybe with a few aged 
veterans thrown in for good measure— it would have been 
much more successful. With tiris approach, I feel they could 
have garnered a new generation of fans without alienating the 
old. But, alas, this is crying over spilt milk.) 

Who would argue the fact that- as far as television 
series are concerned - Dark Shadows' cult following is only 
surpassed by that of its science fiction counterpart Star Trek? 
Although the efforts of DSers have been eclipsed by the highly 
publicized fixation of Trekkies (or Trekkers, depending on 
one's preference). Dark Shadows still boasts — thirty years 
after it went off the air— innumerable fan clubs, conventions, 
and post-mortem merchandising. It is a cultural phenomenon 
that defies logic, staying vital despite the overall lack of new 
converts. (This is what gives Star Trek an edge, given the fact 
that there has been no shortage of movies or television series 
over the last twenty years to help perpetuate interest.) 
Hopefully, contributions such as this will help to keep Dark 
Shadows alive, even if it is for just a little bit longer. 

Without a doubt, Dark Shadows influenced me in my 
younger years in ways no other film, television show, book or 
comic could ever hope to do. Consequently, as an adult, it 
offers Yours Truly an mdispensable link to his childhood. So, it 
is not surprising that for many years, I wanted to produce 
something devoted to this series: A creative endeavor that 
would allow me to give something in return for the countless 
hours spent as a child (and, yes, even as an adult) wandering 
the halls of Collinwood. Unfortunately, innumerable books 
have been released in the last decade detailing every aspect of 
the series, from obsessive technical information to dissections 
of the complex -albeit contrived - storylines. What could I 
offer that would add to the plethora of Dark Shadows-related 
publications without being redundant? (Not that hardcore fans 
like ourselves ever truly tire of the repetition; still, a new angle 
was imperative to whatever I produced.) 

Over the years, one thing I noticed lacking in all of 
this fine-toothed coverage was information concerning Dark 
Shadows memorabilia -the very thing that introduced me to 
the series. Ironically, I had no direct exposure to the television 
series itself until I was in my mid-teens; everything I knew of 
the mythos was derived from the theatrical films, paperback 
novelizations and comic books that made up the Dark 
Shadows franchise. For whatever reason, these very important 
supports to the Dark Shadows infrastructure were often over- 


looked in favor of details about a series in which the fans were 
already well versed. 

To this day, I still perchance across pieces of Dark 
Shadows memorabilia that were previously unknown to me. 
Being an ardent collector, I found it frustrating that no one had 
published a price guide or similar reference book that covered 
this field, an oversight that-in light of the series' fanatical 
following— still surprises me to no end. So, to the best of my 
ability, I decided to catalog as much of the Dark Shadows 
merchandise from the 1960s and 1970s as I could find. This is 
by no means a complete list, but it is quite extensive. 
Undoubtedly, there are still a few stragglers out there 
(particularly in the way of publications offering coverage on 
the series and its stars, which I only gloss over), but this index 
should give the reader a fair idea of what was made available 
to the public at that time. (Furthermore, I only make a few 
passing references to some of the foreign memorabilia that is 
known to exist; how much of this was available in the 1960s 
and 1970s is anyone's guess.) 

Regarding the market values, the price listed is for a 
Near Mint copy of said item. This grade implies just that: A 
like-new copy that is just short of Pristine, with only a very 
minor defect or two deterring from its perfection. On the 
average, a Fine copy (tight, but showing some wear) is worth 
about a half of the Near Mint price, and Good (complete, but 
very well-worn) about a third of that. Of course, there are 
differences between grading paper and non-paper collectibles, 
but this should give the reader some idea of what these pieces 
fetch on the average. 

Furthermore, these prices are not set in stone, but 
reasonable averages based on price guide listings (if there are 
such), regional sales, mail-order sales, and what they currently 
fetch on various online auction houses. Remember, what may 
be rare in your area may be common mainstays on sites such 
as eBay. And, of course, one must consider the most important 
rule of collecting: When it comes right down to it, an item is 
only worth what you yourself are willing to pay for it. 

Typically, along with the actual title of the item and- 
if applicable -the issue number, I have tried to include such 
pertinent information as the production company or publish- 
ing house, the year of release, the catalog number, various 
printings, the original cover price, and whatever else that may 
be needed to distinguish it from like items. 

Happy hunting! 




DARK SHADOWS MCMORABIIIA 


Dark Shadows #4 (Februaiy 1970) Gold Key 


Dark Shadows #18 (February 1972) Gold Key 


Dark Shadows #27 (August 1974) Gold Key 


DRieC OUIDI far 


VINTAOE MCMORABIUA 

This index is an attempt to compile a complete listing of vintage 
Dark Shadows merchandise produced between 1966 to 1979. We 
have also formatted this index as a checklist in order to aid collectors. 

The prices given are for Near Mint copies only. Copies in Fine 
condition are worth about one half of Near Mint, and those in Good 
are about a third of that. (Please consult TJie Overstreet Comic Book 
Price Guide for more details concerning the grading of paper 
collectibles.) Please keep in mind that these are estimates based on 
current market sales, obtained from a wide variety of sources, 
including but not limited to sales made by dealers and private 
collectors in the United States through comic book specialty outlets, 
paper collectible shows, online auction houses, et al. 


boSBIIMmic 

Dark Shadows [Gold Key & Design] (1968-1975) 
□ #1 (1968) [#30039-903] 254 w/15W' x 20" Poster 


$200.00 


□ #10 (August 1971) [#10240-108] 154 

□ #11 (November 1971) [#10240-111] 154 

□ #12 (February 1972) [#10240-202] 154 

□ #13 (April 1972) [#90240-204] 154 

□ #14 Qune 1972) [#90240-206] 154 

□ #15 (August 1972) [#90240-208] 154 

□ #16 (October 1972) [#90240-210] 154 

□ #17 (December 1972) [#90240-212] 154 

□ #18 (February 1972) [#90240-302] 154 • 

□ #19 (April 1972) [#90240-304] 154 

□ #20 Qune 1973) [#90240-306] 204 

□ #21 (August 1973) [#90240-308] 204 

□ #22 (October 1973) [#90240-310] 204 

□ #23 (December 1973) [#90240-312] 204 

□ #24 (February 1974) [#90240-402] 204 

□ #25 (April 1974) [#90240-404] 204 

□ #26 (June 1974) [#90240-406] 204 

□ #27 (August 1974) [#90240-408] 254 

□ #28 (October 1974) [#90240-410] 254 

□ #29 (December 1974) [#90240-412] 254 

□ #30 (February 1975) [#90240-502] 254 

□ #31 (April 1975) [#90240-504] 254 

□ #32 Qune 1975) [#90240-506] 254 

□ #33 (August 1975) [#90240-508] 254 

□ #34 (November 1975) [#90240-511] 254 

□ #35 (February 1975) [#90240-602] 254 


$32.00 

$32.00 

$28.00 

$28.00 

$28.00 

$28.00 

$28.00 

$28.00 

$28.00 

$28.00 

$28.00 

$24.00 

$24.00 

$24.00 

$24.00 

$24.00 

$24.00 

$24.00 

$24.00 

$24.00 

$24.00 

$20.00 

$ 20.00 

$ 20.00 

$20.00 

$20.00 


□ #1 (1968) [#30039-903] 254 No Poster $80.00 

□ #2 (August 1969) [#10240-908] 154 $60.00 

□ #3 (November 1969) [#30039-911] 254 w/ Poster $100.00 

□ #3 (November 1969) [#30039-911] 254 No Poster $40.00 

□ #4 (February 1970) [#102400-002] 154 $40.00 

□ #5 (May 1970) [#10240-005] 154 $40.00 

□ #6 (August 1970) [#10240-008] 154 $40.00 

□ #7 (November 1970) [#10240-011] 154 $40.00 

□ #8 (February 1971) [#10240-102] 154 $32.00 

□ #9 (May 1971) [#10240-105] 154 $32.00 


Note: The first seven issues boast full-color photo covers. 

Issues that were reprinted by Whitman and. bearing their logo instead 
of the Gold Key logo are worth about one-fourth of the price listed for 
the corresponding issues originally published by Gold Key. 

There was also a line of Spanish language re-issues that were released 
under the title ofSombras Tejiebrosas but are otherwise identical. I 
am unaware as to how many issues were reprinted for Mexican 
consumers, but~for all intents and purposes— they are worth about 
half as much as their original, American counterparts. 
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TRASHFIEMDVf#3 


#5 (May 1968) Paperback Library #iu locvicnuc, i 

n;,rk Shadows Story Digest Magazine [Gold Key] 

□ #1 (June 1970) [#92603-006] 604 $60.00 

Dark Shadows Mlni-Comic [Gold Key & Design] 
n ifi n974) No Cover price 6x3 5>a.uu 

Nofs' Tfas premium is ^uite often emneously refined to as a "Dan 
nfrlieGioemay" and is one in a set of nine mim-comics that were 

^MnntsfromoariousGoldKey titles. 

Spoof [Marvel Comics Group] 

□ #1 (October 1970) 

Note: Includes a spoof of Dark Shadows. 

■o"„I,s Collins-A Personal Picture Album [Paperback Library] 


#10 (September 1969) Paperback Library #18 (June 1970) Paperback Library 

y] #4 The Mystery of Collinwood [#52-610] 504 

$60.00 □ First Printing (January 1968) Painted Cover 

□ Second Printing (August 1968) Painted Cover 
ffig QQ □ Third Printing (October 1968) Photo Cover 

^ t a "Dan Fourth Printing (October 1968) Photo Cover 

Lies Li were The Curse of Collinwood [#52.608] 50* 

Q First Printing (May 1968) Painted Cover 

□ Second Printing (June 1968) Painted Cover 

□ Third Printing (October 1968) Painted Cover 
$10.00 Q Fourth Printing (October 1968) Piimfed Cover 

#6 Barnabas Collins [#62-001] 504 
ilBliSISIP □ First Printing (November 1968) Photo Cover 
. , 1 #7 The Secret of Barnabas Collins [#62-039] 504 

Son . ° Printing Oanuary 1969) Photo Cover 

#8 The Demon of Barnabas Collins [#62-084] 504 


$20.00 


$ 10.00 


$10.00 


Rsrnabas Collins in a Funny Vein [Paperback Library] 

□^ Printing (February 1969) [#62-062] 50* $5.00 

Dark Shadows [Paperback Libraiy] (1966-1^2) 

All hooks in this series written by Dan (aka Marilyn) Ross. 

#1 Dmk Shadows by Marilyn Ross [#52-386] 50* 
n FhSng (December 1966) Painted Cover $10.00 

nf ondCtog (April 1967) Painted Cover $6.00 

□ Third pfiLting(iu^stl968) Painted Cover $6.00 

□ Fourth Printing (October 1968) Photo Cover $6.00 

#2 Victoria Winters [#52-421] 50* 

□ First Printing (March 1967) Painted Cover $8.00 

□ Snd « Osne 1968) Painted Cover $6.00 

□ Third Printing (October 1968) Photo Cover $6.00 

□ Fourth Printing (October 1968) Photo Cover $6.00 

#3 Strangers at Collins House [#52-543] 50* 

□ First Printing (September 1967) Painted Cover $8.00 

□ Second Printing (August 1968) Painted Cover $6.00 

□ Third Printing (October 1968) Photo Cover $6.00 

□ Four* Printing (October 1968) Photo Cover 


$ 6.00 


□ First Printing (April 1969) Photo Cover $10.00 

#9 The Foe of Barnabas Collins [#62-135] 504 

□ First Printing (July 1969) Photo Cover $10.00 

#10 The Phantom & Barnabas Collins [#62-195] 504 

□ First Printing (September 1969) Photo Cover $10.00 

#11 Barnabas Collins Versus the Warlock [#62-212] 504 

□ First Printing (October 1969) Photo Cover $10.00 

#12 The Foe of Barnabas Collins [#62-244] 504 

□ First Printing (November 1969) Photo Cover $10.00 

#13 Barnabas Collins & the Mysterious Ghost [#63-258] 604 
0 First Printing (January 1970) P/iofo Coyer ' $12.00 

#14 Barnabas Collins & Quentin's Demon [#63-275] 604 

□ First Printing (February 1970) Photo Cover $12.00 

#15 Barnabas Collins & the Gypsy Witch [#63-296] 604 

□ First Printing (March 1970) Photo Cover $12.00 

#16 Barnabas, Quentin & the Mummy's Curse [#63-318] 604 

□ First Printing (April 1970) Photo Cover $12.00 

#17 Barnabas, Quentin & the Avenging Ghost [#63-338] 604 

□ First Printing (May 1970) Photo Cover $14.00 
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#22 (October 1970} Paperback Library 


#26 (February 1971) Paperback Library 


#29 (August 1971) Paperback Library 


#18 Barnabas, Quentin & Nightmare Assassin [#63-363] 60c 

□ First Printing (June 1970) Photo Cover $14.00 

#19 Barnabas, Quentin & the Crystal Coffin [#63-385] 60C 

□ First Printing (July 1970) Photo Cover $14.00 

#20 Barnabas, Quentin & the Witch's Curse [#63-402] 60? 

□ First Printing (August 1970) Photo Cover $14.00 

#21 Barnabas, Quentin & the Haunted Cave [#63-427] 60« 

□ First Printing (September 1970) Photo Cover $14.00 

#22 Barnabas, Quentin & the Frightened Bride [#63-446] 60c 

□ First Printing (October 1970) Photo Cover $14.00 

#23 Barnabas, Quentin & the Scorpio Curse [#63-468] 60C 

□ First Printing (November 1970) Photo Cover $14.00 

#24 Barnabas, Quentin & the Serpent [#63-491] 60C 

D First Printing (December 1970) Photo Cover $14.00 

#25 Barnabas, Quentin & the Magic Potion [#63-515] 60C 

□ First Printing (January 1971) Photo Cover $16.00 

#26 Barnabas, Quentin & the Body Snatchers [#63-534] 60c 

□ First Printing (February 1971) Photo Cover $16.00 

#27 Barnabas, Quentin & Dr. Jekyll's Son [#63-554] 60C 

□ First Printing (April 1971) Photo Cover $16.00 

#28 Barnabas, Quentin & the Grave Robbers [#63-585] 60C 

□ First Printing (June 1971) Photo Cover $16.00 

#29 Barnabas, Quentin & the Sea Ghost [#64-663] 75C 

□ First Printing (August 1971) Photo Cover $16.00 

#30 Barnabas, Quentin & the Mad Magician [#64-714] 75C 

D First Printing (October 1971) Photo Cover $16.00 

#31 Barnabas, Quentin & the Hidden Tomb [#64-772] 75C 

□ First Printing (December 1971) Photo Cover $16.00 

#32 Barnabas, Quentin & the Vampire Beauty [#64-824] 75C 

□ First Printing (March 1972) Photo Cover $16.00 

Note: I have only included information for the first four printings of 
the first five books in this series, with notations on which bear 
painted covers or photo covers. (Some of these books had upwards of 
ten printings, and were reprinted as late as February 1970.) 


There was also a line of German language re-issues of the Marilyn 
Ross novelizations. The only title I have found referenced is 
Barnabas der Vampir—Das Blutfest aufden Klippen, and I am 
unaware as to exactly how many of the Paperback Library books were 
reprinted. I would venture to guess that, due to their rarity on these 
shores, the average market value of these books is probably between 
twenty to thirty dollars each. (Since the cover depictions of Barnabas 
do not resemble Jonathan Frid in the least, they will only interest 
truly hardcore collectors of Dark Shadows memorabilia.) 

The Dark Shadows Book of Vampires & Werewolves 

[Paperback Library] 

□ First Printing (August 1970) [#63-419] 60C $10.00 

Dark Shadows Cookbook by Cameron Malis [Ace Books] 

□ First Printing (1970) $40.00 

House of Dark Shadows by Marilyn Ross [Paperback Library] 

□ First Printing (October 1970) [#64-537] 75C $16.00 

Flip’s Groovy Guide to the Guys [Signet Books] 

□ First Printing (May 1969) 75c $16.00 

Note: Includes a biography of Jonathan Frid. 

TV Favorites [Scholastic Book Services] 

O First Printing (1971) [#TX 1659] 60C $6.00 

Note: Includes coverage of Dark Shadows. 

CARbSfTRADING ' “NM; 

Barnabas Wallet Photos & Bubble Gum 

[Philadelphia Chewing Gum Corp.] (1968) 5C 

Note: This set is also known also as "Dark Shadows Trading Cards - 

Series One" and is distinguishable from the other by a pink border. 

□ Full Set of 66 Cards ' $200.00 

□ Single Cards $2.00 

□ Unopened Pack $40.00 

□ Empty Box $40.00 

□ Wrapper $10.00 
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The Darkest of Shadows #2 (May 1977) 

Dark Shadows Giant Pin-Ups 
[Philadelphia Chewing.Gum Corp.] (1969) 
Note: Green and white signature variations exist. 

□ Full Set of 16 Pin-Ups 

□ Single Pin-Up 

□ Unopened Pack 


Famous Monsters #59 (November 1969) Wairen 


Monsters of the Movies #8 (August 1975) Marvel 


$80.00 

$4.00 

$16.00 


Dark Shadows Wallet Photos & Bubble Gum 
[Philadelphia Chewing Gum Corp.] (1968) St 
Note: This set is also known also as "Dark Shadows Trading Cards - 
Series Two" and is distinguishable from the other b\j a green border. 

□ Full Set of 66 Cards $200.00 

□ Single Card $2.00 

□ Unopened Pack $40.00 

□ Empty Box $40.00 

□ Wrapper $10.00 

Full Color Photos of David Selby as Quentin 
[Philadelphia Chewing Gum Corp.] (1969) 10<I 

□ Full Set of 12 Photos $60.00 

□ Single Photo $4.00 

□ Unopened Pack $16.00 

®SBlES AND MASKS, HALLOWEEN NM , 

Barnabas Collins Halloween Costume [Ben Cooper, Inc.] 

□ Complete Costume and Mask w/ Box. $200.00 

□ Complete Costume and Mask w/out Box. $120.00 

□ Costume Only $40.00 

□ Mask Only $40.00 

Barnabas Mask [Don Post Studios] 

□ (1975-Present) $40.00 

Note: Also known as "Old Vampire Mask" and "Bamabus Mask", 
this rubber Halloween mask has been in production since 1975, and 
it is unknown if different pressings are distinguishable. This mask 
was not licensed b\j Dan Curtis Productions. 


[FANZINES^ 




INMI 


Innumerable fan-related publications exist from the late 1970s that 
included coverage of all things Dark Shadows. These usually 
Xeroxed, sometimes mimeographed fanzines generally range'in price 


drastically depending on breadth and-more importantly ~ overall 
quality. (Fanzines that are purely Xeroxed can be easily reproduced 
with no one the wiser, so these pieces tend to be worth less.) Better 
titles (such as The Collinsport Call, The Dark Shadows 
Quarterly, The Darkest of Shadows, Lurkers in the Shadows, 
The Old Dark House, The World of Dark Shadows, et al) 
generally bring about ten dollars each in Near Mint condition. 

Barnabas Collins Game [Milton Bradley Co.] 

□ ( 1969 ) [# 4003 ] w/ "Bonus Set of Barnabas Fangs. " $ 32.00 

□ ( 1969 ) [# 4003 ] w/out "Bonus Set of Barnabas Fangs." $ 24.00 

Dark Shadows Game [Western Publishing Company] 

□ ( 1968 ) [# 4870 ] w/2 photos of Jonathan Frid. $ 40.00 

□ ( 1968 ) [# 4870 ] w/out 2 photos of Jonathan Frid. $ 32.00 

Castle of Frankenstein [Gothic Castle Publishing Co.] 

□ #13 (Spring 1970) 35c $20.00 

Note: Includes interview with Jonathan Frid. 

□ #16 guly 1971) 50<t $16.00 

Note: Includes coverage of Dark Shadows. 

Cinefantastique [Frederick S. Clarke, Publisher] 

□ Vl#2 (Winter 1971) $1.00 $16.00 

Note: Includes coverage of House of Dark Shadows. 

□ Vl#5 (Spring 1972) $1.00 $10.00 

Note: Includes coverage of Night of Dark Shadows. 

Famous Monsters of Filmland [Warren Publishing] 

□ #52 (October 1968) SOC $16.00 

Note: Includes coverage of Dark Shadows. 

□ #59 (November 1969) 501 $16.00 

Note: Includes coverage of Dark Shadows. 

□ #82 (February 1971) 601 $20.00 

Note: Includes coverage of House of Dark Shadows. 

□ #88 Canuary 1972) 601 $16.00 

Note: Includes coverage of Night of Dark Shadows. 

□ #125 (May 1976) $1.00 $8.00 

Note: Includes coverage of Dark Shadows. 





Wliitin.iii 


Top of Page 33: Barnabas Collins Dark Shadows Game (1969) Milton Bradley Company #4003 
Middle of Page 33; Dark Shadows Game (1968) Western Publishing Company #4870 
Bottom Left of Page 33: Playing Card from Dark Shadows Game (1 968) 

Bottom Right of Page 33: Spinner from Barnabas Collins Dark Shadows Game (1969) 

Top Left of Page 35: Dark Shadows Jigsaw Puzzle (1 969) Western Publishing Company #4869 
Top Right of Page 35: Dark Shadows Jigsaw Puzzle (1 969) Western Publishing Company #4869 
Bottom of Page 35: Barnabas Vampire Van (1 968) Model Products Corporation 


All images pertaining to Dark Shadowre © 2002 by Dan Curtis Productions, Inc. 
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For Monsters Only [Major Magazines, Inc.] 

□ Vl#9 (September 1971) 60C . ' $12.00 

Note: Includes coverage of Houge of Dark Shadows. 

Monster Fantasy [Mayfair Publications, Inc.] 

□ Vl#4 (October 1975) [CDC 001100] $.25 $10.00 

Note: Includes coverage of House of Dark Shadows. 

Monsters of the Movies [Marvel Comics Group] 

□ Vl#l (June 1974) $1.00 $10.00 

Note: Includes coverage of House of Dark Shadows. 

□ Vl#3 (October 1974) $1.00 $10.00 

Note: Includes coverage of Dark Shadows. 

□ Vl#8 (August 1975) [02924] $1.00 $10.00 

Note: Includes an interview w/ Jonathan Frid. 

Vampire Tales [Marvel Comics Group] 

□ Vl#6 (August 1974) $1.00 $16.00 

Note: Includes coverage of Dark Shadows. 


Various teen-oriented magazines exist from 1966 through 1971 that 
included coverage of Dark Shadows and its stars on a regular basis, 
particularly Jonathan Frid and David Selby. (A few even included 
pin-up posters of the actors in and out of costume as well.) Titles 
'known to offer coverage include 16 Magazine, Fave!, Flip, Spec, 
Teen Life, Tiger Beat, et^al. These magazines generally bring from 
ten to twenty dollars a piece in Near Mint condition, depending on 
the breadth of the coverage and the number of photos included. 


Various film and television-oriented magazines also exist from 1966 
through 1971 that included coverage of Dark Shadows and its stars. 
Titles known to offer coverage include Afternoon TV, Daytime TV, 
Modern Screen, Movie Mirror, Screen Stars, Screen Stories, TV 
& Screenworld, TV Circle, TV Dawn to Dusk, TV Guide, TV 
Picture Life, TV Radio Mirror, TV Radio Show, TV Radio Talk, 
TV Star Annual, TV Star Parade, TV Time & Channel, Who's 
Who in Day Time TV, and others. These magazines generally bring 
from ten to twenty dollars a piece in Near Mint condition, depending 
on the breadth of the coverage and the number of photos included. 
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Barnabas Collins [Model Products Corporation] 

□ (1968) [#1550] $240.00 


Barnabas Vampire Van [Model Products Corporation] 

□ (1968) 1/25 Scale $160.00 


The Werewolf from Dark Shadows [Model Products Corp.] 

□ (1969) [#1552] $160.00 

;n;eWSI3ETTE,RS . _ NM:; 


Innumerable fan club-related newsletters exist from the 1970s that 
included coverage of all things Dark Shadows. These usually 
Xeroxed, sometimes mimeographed newsletters can be easily repro- 
duced with no one the wiser, so these pieces are considered all but 
worthless as collectibles. 

Barnabas Collins 

□ (1974) 29" X 4 IV 2 " $24.00 

Full Color Portrait of Barnabas Collins by Basil Gogos 

□ (1974) $16.00 

Note: This poster was taken from the cover of Famous Monsters of 
Filmland tt52, and was offered free when purchasing the Famous 
Monsters of Filmland Speaks! LP through Captain Company. 


PROMHONMlifE^^ 



House of Dark Shadows (1970) [Metro-Goldwyn-Mayer. Inc.] 

aka De Bruid van de Vampier [The Bride of the Vampire] 

aka La Casa dei Vampiri [The House of Vampires] 

aka La Fiancee du Vampire [The Fiancee of the Vampire] 

aka SchloC der Vampire [Blood of the Vampire] 

aka Sombras en la Obscuridad [Shadows in the Darkness] 


aka Vampyren Danker Pa 

□ One-Sheet Poster-Style A (27" x 41") $48.00 

□ One Sheet Poster— Style B (27" x 41") $48.00 

□ Half-Sheet (22" X 28") $36.00 

□ Insert (14" x 36") $32.00 

□ Lobby Cards (H" x 14") $10.00 

□ Stills, B&W (8" X 10") $6.00 

□ Stills, Color ( 8 " x 10") $8.00 

□ Pressbook/ Campaign Manual $20.00 

□ Bumper Sticker (I 3 V 2 " x SW) $12.00 

□ Badge {2Vi" x S’A") $8.00 


Night of Dark Shadows (1971) [Metro-Goldwyn-Mayer. Inc.] 
aka La Casa delle Ombre Maledette 
[The House of Cursed Shadows] 
aka Curse of Dark Shadows 
aka La Maldicion Siniestra [The Evil Curse] 
aka La Malediction des Vampires [The Curse of the Vampires] 


□ Two-Sheet Poster (40" x 60") 

$60.00 

□ One-Sheet Poster— Style A (27" x 41") 

$40.00 

□ One Sheet Poster— Style B (27" x 41") 

$40.00 

□ Half-Sheet (22" X 28") 

$32.00 

□ Insert (14"x36") 

$28.00 

□ Lobby Cards (11" x 14") 

$8.00 

□ Stills, B&W (8"xl0") 

$4.00 

□ Stills, Color (8" X 10") 

$6.00 

□ Pressbook/Campaign Manual 

$16.00 

□ Bumper Sticker (I 3 V 2 " x 3%") 

$8.00 

□ Badge {2Vi" x 3y4") 

$5.00 


For the above films, prices given are for memorabilia relating directly 
to the domestic (US) theatrical release. Foreign film memorabilia is 
often worth more in the states due to their scarcity outside of their 
respective countries. Sizes are given for the American standards. 
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Dark Shadows Jigsaw Puzzle [Western Publishing Co.] 

□ (1969) [#4869] 22 V 2 " x 28 V 2 " $20.00 

Note: Depicts Barnabas Collins with vampire bride, and bears the 
same catalog number as the puzzle below. 


Dark Shadows Jigsaw Puzzle [Western Publishing Co.] 


□ (1969) [#4869] 221 / 2 " x 28 V 2 " $20.00 

Note: Depicts Barnabas Collins lurking in a graveyard, and bears the 
same catalog number as the puzzle above. 

iRlpORDS, 33 RPM N|f1 

The Original Music from Dark Shadows 
The Robert Cobert Orchestra [Philips Records] 

□ (1969) [#PHS-600-314] w/ll" x 22" Poster. $24.00 

□ (1969) [#PHS-600-314] w/out 11" x 22" Poster. $16.00 


Quentin’s Theme 

The Charles Randolph Grean Sounds [Ranwood Records, Inc.] 
□ (1969) [#R 8055] $10.00 
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Quentin’s Theme Brad Swanson [Thunderbird Records] 

□ (1969) [#THS 9004] $6.00 

Quentin's Theme was a popular cover tune at the time, and has been 
performed and recorded by such artists as Lawrence Welk, Ray 
Connijf, and Andy Williams. These albums vary in price, but will 
probably hold little or no interest for most Dark Shadows fans. 


TRASHOTRIB V,t#3 

MiSC. MERCHANDISING, NM. 

Barnabas Ring [Timco Industries] 

Note: Available only as a mail-order premium that also required five 
Dark Shadows Wallet Photos & Bubblegum wrappers. 

□ (1969) 50« $60.00 

Dark Shadows— 21 Stereo Pictures [GAP] 
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□ (1968) [#B503] Three Viewmaster Reels w/ Booklet $48.00 

□ (1968) [#B503] Three Viewmaster Reels w/out Booklet $32.00 

□ (1968) [#B503] Three Viewmaster Reels Only $16.00 

□ (1968) [#B503] Booklet Only $6.00 

Dark Shadows Magic Slate [Western Publishing Company] 

□ (1969) 39<r $20.00 

Note: Depicts background with Barnabas Collins. 

Dark Shadows Magic Slate [Western Publishing Company] 

□ (1969)39« $20.00 

Note: Depicts background with Collinwood. 

Dark Shadows Mardi Gras Doubloon 

□ (1972) 

Note: This aluminum token bears a very poor likeness of Barnabas 
Collins, and was not licensed by Dan Curtis Productions. 

Dark Shadows Series Collector’s Box [Paperback Library] 
a (1969) $24.00 

Note: For a limited time in 1969, the first eight volumes in Paperba^ 
Library's series of Dark Shadows novelizations (all later printings 
bearing photo covers) were sold as a set. This set was packaged in.n 
sturdy 4Vi'' x 7" x 3" open-end cardboard box bearing a photo oj 
Jonathan Frid on three sides. This price is for the box only. 

Josette’s Music Box [Paul Randolph & Associates] 

Note: Available only as a mail-order premium, 
a (1970) w/ Box $ 100.05 

0(1970) w/out Box $ 60 . 00 ^ 

Below and Left: Front Cover Sleeve and Front Cover Booklet for 
Dark Shadows — 21 Stereo Pictures View-Master Reels (1 968) G 


REGQRDStiS RPM NM; 

The Barnabas Theme from “Dark Shadows” 

The First Theremin Era [Epic Records] 

0 (1968) [#5-10440] (2:44) w/ Picture Sleeve. $24.00 

□ (1968) [#5-10440] (2:44) w/out Picture Sleeve. $6.00 

Dark Shadows Jonathan Frid [Dark Shadows Fan Club] 

□ (1960s) [UFM-J. Frid] $120.00 

Josette’s Music Box b/w Back at the Blue Whale 
The Charles Grean Sounde [Ranwood Records, Inc.] 

□ (1970) $6.00 

Quentin’s Theme (1:59) b/w #1 at the Blue Whale 

The Charles Randolph Grean Sounde [Ranwood Records, Inc.] 

□ (1969) [#R-840] $6.00 

sH|ET;Mysic ^ 

Ode to Angelique 

Robert Cobert [Curnor Music Publishing Company] 

□ (1970) 75<t $8.00 

Quentin’s Theme 

George Terry [Curnor Music Publishing Company] 

□ (1969) 7511 $8.00 

Shadows of the Night 

Robert Cobert [Curnor Music Publishing Company] 

0 (1969) 75? $8.00 

Sheet music was released to accommodate a wide range of musical 


instruments, and some are alternate versions of Robert Cobert's 
original score. 
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Ho, entering Its fifth year 
of continuous publication, 

«ach isBue of this fanzine 
contalno a ride variety of 
fan fiction, poetry and 
irtirorlt, as well as regular 
noiuuno featuring readers 
qSe“?cnB on the DARK SHADOWS 
ntorvlino, opinions, trivia, 
and lettoro of coament. 

In addition, a detailed 
biography of one or two 
of the D.l octorn is foolurod 
each iiiDuo, along with tho 
regular "Current Eventc" 
eoluan which has the liitont 
infoinatlon about the ctarn. 

Stall classified ads are free 
to every suhseriher. 

Subscriptions! tl'50 
eiagle lasuet J 9.00 pep year. 
As I have been runalng double 
issues lately, it is best to 
ssBd a alniaUB 15,00 payaeat 
for two Issues. 


Xsthlieti Rsseh 

?0 Box 2262 HissiOB Sts. 

Suta Clara, Ca. 95051 
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Bottom Right: Sleeve from The Original 
Music from Dark Shadows (1 969) 

The Robert Cobert Orchestra 
Philips Records 


Above Left: Flyer for 

The World of Dark Shadows (1 979) 

'|<athleen Resch 

|\rtwork by Barb Fister-Liltz 

Above Right: Flyer for 
ShadowCon III (1979) 

Dr. Peggy Ellen Green 
Artwork by Barb Fister-Liltz 


Bottom Left: Label for The Barnabas 
Theme from "Dark Shadows" (1968) 
/ The First Theramin Era 
' Epic Records 
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“EL CASO DE M 


Mexican Lobby Card for El Vampiro de la Autopista (1970) Cinefllms S.A. 


It's Only a Movie... 

Continued from p age 14 

►► El Vampiro de la Autopista continued... 
one of many actresses boasting perky B-cups herein) and in- 
serted at every opportunity thereafter. Of course, since our 
resident bloodsucker prefers to strangle his victims, any 
bloodletting tliat may have ensued is painfully absent. 

Director Madrid graced us with the Paul Naschy 
vehicle Jack el Distripador des Londres the following year. 

Devon Says... 

El Vampiro de la Autopista was retitled as Horrible 
Sexy Vampire in the US. Horrible Sexy Vampire? At least 
they got the first third right. A far more accurate title would 
have been The Horribly Banal Sometimes Invisible Undead 
Strangler. Yes, the vampire is often invisible, and as my vastly 
more accurate title implies, this count' s got less bite than the 
one on Sesame Street. There are many, many scenes of people 
clutching at their necks as some unseen creature asphyxiates 
them, but not one scene of the vampire taking a nibble. While I 


WALDEMAR WOHLFAHRT 

PATRICIA L0RAN« 


do not feel it is necessary to show a vampire consumin 
victims' blood, tiiere is also no mention of any sanguinar 
This left me wondering if the word "vampire" was 
mistranslation. Then there's the "sexy" bit of the title > 
really sure why that's there. Towards the very end of ^ ' 
there is one scene where the vampire who, after going ' 
the strangling motions yet again, proceeds to undress 
victim, but the scene cuts abruptly after he tugs at he ' 
wear. Perhaps this count needs a particular kind of ' 
don't think this version is cut, so whoever scripted this ' 
that potentially uncouth inference unclear. Also unclee 
all of the British characters are platinum blondes. 

Overall, El Vampiro de la Autopista is pret 
The plot isn't too intriguing, and is somewhat inconsi; 
production values are okay in most respects, but the 
the vampire doesn't even have fangs. There's 
gratuitous sex and nudity, some hokey deaths, 
staking. This film suffers from being too bland. It 
good nor so bad it's good. If you have eighty-some 
spare and have already seen everything else, it migh 
watching, but only if it's readily available to you, a; 
really worth the effort to track it down. 
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. TALL.I , 


MASKS 


Terrifying life like reproductions of movie monsters 


LOOK WHAT YOU GET! 


• Life size reproducfion of a Movie Monster! 

• 12 4 X 5 glossy photos of your favorite monsters! 

• Horror for) C/ub membership cord and badge! ■%/ 

• Official Club Bulletin showing latest Monster Films j j. ' • 
releases complete with pictures and stories/ 


only MONSTER FAN CLUB 


Address 


MONSTER FAN CLUB, Deptw- ? 

XXXXXXXXXXXXXX Union Ciiy, N.J. 07087 
I understand that I will receive FREE all the above mentioned 
pictures and benefits. Enclosed is my registration fee of 
□ Check □ Cash □ Money Order 

, Handling 

Name 
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WHAT... THERE'S A BOOR? 


Book Reviews by Sccit Awm Stine 


KiUing for Culture by David Kerekes & David Slater 
Creation Books International 

Softcover Trade Edition [6%" x 9V2"J 288 pages; Index 
ISBN 1-871592-20-8; $17.95 US/$12.95 UK 

An Illustrated History of Death Film from Mondo to Snuff 

There are very few books or authors in the field of 
horror cinema to which I feel indebted. As I've mentioned 
previous, Michael Weldon and the original ' edition of The 
Psychotronic Encyclopedia of Film are two of them. Killing 
for Culture and its au^ors are also high on this list. 

Having myself written two humble articles on the 
ever-pervasive snuff film myth (one of which appeared in The 
Skeptical Inquirer— The Magazine for Science & Reason), I 
spent countless hours researching the subject, but found 
scarcely enough to fill a couple of pages. Double-spaced. In the 
course of my studies, I was turned onto this particular book, 
and was completely blown away by the vast wealth of inform- 
ation on this and other rarely breached subjects. (When I was 
interviewed for both a radio show and a Danish television 
documentary concerning the snuff film controversy, I made 


sure to give the authors their dues for writing what still is the 
most comprehensive book on the subject/s ever written, and it 
will probably remain that way for quite some time.) 

Stripping away the more sensational aspects of the 
snuff myth— as well as such related genres as "mondo" 
films — Killing for Culture gets to the root of the death film 
phenomenon and exposes their origins while examining the 
demand for more extreme cinema. Although its unflinching 
look at these unpleasant subjects are sure to provoke morbid 
curiosity in even the more sensitive readers, authors Kerekes 
and Slater avoids the obvious tabloid Mappings and instead 
opts for a more collegiate approach to the material. Light 
reading, tlris isn't, but it's also far from dry. 

The book is broken down into three main sections, 
each containing two to three chapters. The first, Feature Film, 
examines movies often erroneously labeled as "snuff" films 
(including the very film that lent the genre its name) as well as 
productions that exploit snuff film mythology: Cannibal Holo- 
caust, Emanuelle in America/The Last House on Dead End 
Street, et al. Breakdowns are given for many of these films, 
with a critical analysis of their use of the snuff film plot device. 

The second, Mondo Film, follows the evolution of the 
shockumentary, from the films that paved the way for the 
trend-setting Mondo Cane to the oft-vilified faux snuff Faces 
of Death series. Much of what was thought to be real life death 
footage in these films is instead shown to be staged, such as 
the "reconstructed" self-immolation of Buddhist monk Quang 
Due for Mondo Cane 2, which the producers tried quite 
successfully to pass off as the real thing. 

The third, Death Film, looks at the depiction of 
explicit violence in both cinema and the media, from the 
Japanese Za Ginni Piggu series (an entry of which was mis- 
taken as a bona fide snuff film by Charlie Sheen) to the news- 
reel suicide of State Treasurer R. Budd Dwyer. Here one can 
see why the snuff film myth is so easily propagated and easily 
accepted, in light of the real violence and the cutting edge 
special effects that often make their way to our screens. 

The authors take great pains to insulate the facts of 
each case from the myths and urban legends that have since 
proliferated. Claims are quoted and examined, and most are 
easily dispelled as the obvious products of misinformation, 
ignorance, and mass hysteria. The revised and updated edition 
of Killing for Culture even includes a new chapter on the 
"Alien Autopsy" video hoax that was televised in 1995, show- 
ing it to be a modern parallel to the release of Snuff in 1974. 
With this example we are reminded just how widespread 
death films are, and how the public's desire to be shocked will 
continue to create a demand for such fare. 

Although packed with rare and often repellent photo- 
graphs, the illustrations will prove to be secondary, even to 
those drawn to the book for any cheap thrills it may proffer; 
the information (which also includes an extensive bibliography 
and filmography) is what makes the book impossible to put^ 
down. Even if one has absolutely no interest in the subject; 
matter. Killing for Culture is a reference book that is destined 
to be a permanent part of any outr^ film buff's library. 

Essential reading to those with a serious interest in 
the darker underbelly of cinema, and anyone else curious as to 
just how far filmmakers will go in order to satisfy the public s 
morbid curiosity. 




BATTLE OF THE DEMONS 


m DlEREUIOliF 

oionpiRE uionuin 

PAUL NASH. GABY FUCHS, ANDREW REESE L£0N KLIM 

- JAMES MOLLIN & HENRY MUNK 1ST LEISURE CORP. 

A PLATA FILMS AND INTENT INTERNATIONAL PICTURE ELLMAN ENTERPRISES. 


Up the bulk of the book, with very little cohesioh between 
them), but considering the time that has passed, this is easily 
forgiven. The approach is personable, almost giving one the 
impression that the artist is simply sitting across the table from 
the reader, sharing war stories over a beer, but it also hinders it 
from being a definitive biography. 

Naschy is quick to give credit where he feels it is due 
(which occasionally amounts to patting himself on the back), 
and is just as quick to admonish those peers whom he feels 
deserves it. One may be given pause to some of the stories, 
though, or question the author's credibility, in light of his 
questionable experiences with a Satanic cult, or the gullibility 
he seemingly shows towards mysticism. His penchant for the 
tall tale shines through, as it often does with most storytellers. 
(Hearing him justify the lack of continuity between the El 
Hombre Lobo films with the statement "Unlike the films about 
Lawrence Talbot... Waldemar Daninsky can move freely 
through space and time," will either have fans questioning his 
sly wit or admiring such bold pretensions.) 

Most readers will be pleased by Naschy's eloquence, 
although this shouldn't come as much surprise considering he 
has written a fair number of screenplays. Fans of his work will 
be thoroughly tickled by the ple^ora of illustrations, from 
movie stills, to candid photos, to rare ad art. Despite any faults 
it may have. Memoirs of a Wolfman will sate those thirsting 
for information on Spain's undisputed horror icon. 


ill® of a Wolftnan by Paul Naschy 
Marquee Press, Inc. 

, "S^SSer Trade Edition [6" x 9"] 256 pages; Filmography 
[^^pC887664-38-6; $20.00 US 

• It appears that horror stars— actors whose work rare- 
• tv from the genre and who. have built up a fan following 
contributions to fantastic cinema — are almost unique 
Rmerica and the British Isles: Boris Karloff, Bela Lugosi, 
Cushing, Christopher Lee, et al. Of course, to every rule, 
is ari exception. In this case, the exception is barrel- 

t ed eX'Wrestler Paul Naschy (ne Jacinto Molina Alvarez), 
not only made a name for himself as the lycanthrope "El 
ri» ubre Lobo" in no less than ten films, but who has played 
th^part of almost every stock monster at some time. Suffice it 
this book— the first of any devoted to the man in 
-'■^^^^bon- is long overdue, even if he himself penned it. 

Memoirs of a Wolfman offers first-person accounts 
^4 from both Naschy's personal and professional life, from his 
'^rly years during the Spanish Civil War, through his multi- 
-faceted career as a filmmaker that includes acting, directing, 
* vvriting and producing. Those solely interested in his involve- 
• ment with film may have their patience tried with the first 
; third of the book, which is devoted to his upbringing. Those 
"^ with an interest in the man behind the films, though, will 
' benefit from the looks into his wartime experiences and his 
frequent bouts of childhood illness as these obviously molded 
not only Naschy the man, but also Naschy the filmmaker. 

At times, one wishes he would go into more detail 
’while recounting the various anecdotes (anecdotes that make 
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On VidGO 0 DVD 


Coming Attractions 


10/22/02 


11/5/02 


11/5/02 


11/12/02 


□ Bacchanales Sexueles (1974) 12/17/02 

Synapse Films; 106m: LEX; Region 1; SRP $24.98 

P Beast from Haunted Cave (1960) 10/22/02 

Gotham Distribution; 65m:.. Region 1: SRP $7,98 

□ Beast of Blood (1970) | 11/5/02 

Image Entertainment: 91 m; w/ Extras; Region 1; SRP $19.99 

□ Blood of the Vampires (1970) 11/5/02 

Image Entertainment; 90m: w/ Extras: Region 1; SRP $19,99 

□ Brain of Blood (1971) 11/12/02 

Image Entertainment; 87m: w/ Extras; Region 1; SRP $19.99 

□ The Coffin Joe Trilogy w/ At Midnight I’ll Take Your Soul (1 961) 
This Night I'll Possess Your Corpse (1966) 

Awakening of the Beast (1969) 10/22/02 

Image Entertainment: 279m; 3 Discs; LBX; w/ Extras; SRP $59.99 

□ The Complete Daimajin Collection w/ DaimaJIn (1 966) 

Wrath of Daimajin (1966) Return of Daimajin (1966) 10/22/02 

A.D. Vision: 270m; 3 Discs; LBX; Region 1; SRP $24.98 

□ Dark Shadows DVD Collection Volume 3 (1966-1971) 10/29/02 

MPi Media Group; 840m: 4 Discs; w/ Extras; Region 1 ; SRP $59.96 

□ The Devil’s Kiss (1 975) 128/03 

Image Entertainment: 87m: w/ French Subtitles; Region 1; SRP $24.99 

□ Dr. Gore (1973) 10/1/02 

Image Entertainment; 83m: LBX; w/ Extras; Region 1; SRP $19.99 

□ Fear In the Night (1978) 10/8/02 

Anchor Bay Entertainment; 94m; Region 1 ; SRP $1 9.98 

□ Hercules Against the Moon Men (1 964) b/w 

The Witch’s Curse (1962) 10/15/02 

Image Entertainment: 1 63m: LBX; w/ Extras; Region 1 ; SRP $1 9.99 

□ I Spit on Your Grave (1978) 11/26/02 

Elite Entertainment: 1 0Om; LBX; w/ Extras; Region 1 ; SRP $24.98 

□ I Spit on Your Grave Millennium Edition (1 978) 1 1/19/02 

Elite Entertainment; LBX; 2 Discs; w/ Extras; Region 1; SRP $29.98 

□ The Italian Science Fiction Collection (1960s) 11/3/02 

Ventura Distribution: 2 Discs; Region 1; SRP $19.95 

□ Jack the Ripper (1 976) 1/28/03 

Image Entertainment: 92m: LBX; w/ Extras; Region 1 ; SRP $24.99 

□ Last House on Dead End Street (1 977) 10/22/02 

Barrel Entertainment: 78m: Region 1; 2 Discs; w/ Extras; SRP $34.95 

□ Mysterious Island (1961) 10/29/02 

Coiumbia/TriStar Home Video; 101m: LBX; Region 1; $24.95 

□ Suspiria Limited Edition (1977) 10/8/02 

Anchor Bay Entertainment; 95m: LBX; Region 1; 3 discs; SRP $29.98 

□ To the Devil, a Daughter (1972) 10/8/02 

Anchor Bay Entertainment: LBX; Region 1; SRP $19.98 

□ The Toy Box (1971) b/w Toys Are Not for Children (1973) 1/14/03 
Image Entertainment; 225m; w/ Extras; Region 1; SRP $24.99 
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’ Quarter Page 

(3.5” X 4.5" Vertical pr:7|§305^Horizoritai) 


Half Page 


(ThatmsVok 


3 25%^ off the standard quarter-page rate!) 

FullPaae 


: . Full Page . 

' , (,7.25’;x9.75-) , 

$120.00 

(That’s)!50% off the standard quafter-pagq rate!) 

As an extra ihcentive, advertisers will receive an 
additional 10% off our regular rates if they buy in. 
advanceiladyertislng space for three consecutive 
issues. (For exarnple, advertisers who purchase^ 
thref^br lTiore: quarter-page page.ads will get anj 
additlbn.aFJlis.p off, tiibse \yh9 purchase threjeii 
halffpage;fade/:Wll!!fgpt aniadditi6!nai'^$.i^V;dffib 
and ffibseFwifb|pWrpKase|ihffe full-p 
get an addi|!|nal $36^ of 

our special^i^bffers and reach the people i who 
matterthe most! 

i'Rlease sep’S'Cairieral^ check or v 

imrrioney;’drder(ma(Mdutid^ 



STIGMATA PRESS 
Advertising Department 
PO Box 5273 
; Everett, WA 
98206;-5273 

4 Any lnquirieSj'c^1be.‘$en^^^ t|iersame address, or 
can be sent viaie^mairtorstlgmatapressigapl.com. 
-^(Please typei"Advertising lnquiry‘kin4he'' header of 
e“mail:tp«hsureithat it gets/priority. j 

;^'4S;QUpduif^|Se|bjine^^r Trash^^ 

Volume 5liNumber4ns/JanuapyiA4‘4 2002. . 

Thank goa (m gom duppBJti. \ 

■ . :■ ^ ^-4 

Warning: Individuals and outfits selling diSp/ieS of ' 
videos “from one collector to another’* cin|/po/f 
elsewhere to sell their wares; only l^li^ialit 
video companies are welcome to tread on these 
grounds. We also reserve the right to refuse ad- 
vertising space to anyone else whose products 
or services we may deem objectionable. 
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iheiraslicollector.com for a Current Catalog 


Check Out Our Online Storefront at www 
Feel Free to F-Mail Us with Any Questions You May Have at: trashflencl@aol.coin 
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Letters from our Readers 


Dear Scott, 

Great Michael Berryman interview. I hope interviews become 
a staple of Trashfiend. William Smith and Richard Lynch 
interviews would be great. Trashfiend #2 is the best magazine 
you've published, and I've been reading since GICK! #1. You 
should really stop trying to improve with every issue. You're 
only going to spoil us readers. How about future theme issues 
covering the animal attack genre (Jaws, Grizzly, Up from the 
Depths) and 70's slashers (Black Christmas, Halloween)? See, 
I'm spoiled already. 

I've proudly shown off my Traslifiend Fan Club membership 
since receiving it in the mail. Most people have given me 
similar responses. "We don't need to read a piece of paper to 
know you're trash." A few twisted individuals have gotten 
jealous of my new status and are inquiring into joining the 
Brotherhood of Trash. 

Good luck with the next issue. 

Draw Blood. Thomas P. Ellison 

Yes, intejviews are now a full-fledged staple of Trashfiend, for 
however long people are willing to submit to such incjuisitions. If you 
have Smith and Lynch's e-mail addresses, forward them my way; I'm 
too busy trying to track down George "Buck" Flower. So as long as 
readers are willing to keep paying, I'll keep spoiling. And I'll take 
your suggestions concerning theme issues into consideration, but 
don't expect to see us covering Jazvs or Halloween, as those have 
been dissected by, well, everyone else. Now that you mention it, 
you're right: Spoiled, spoiled, spoiled. The Editor 

Hey editor. 

First of all I don't mind the rather steep price for your 
magazine. However I did compare Trashfiend #2 with GICK! 
#2. Trashfiend #2 had 19 film reviews while GICK! #2 had 40 
which is more than double. However the quality of paper has 
improved which I don't care about, but at least I understand 
this change. What disappointed me most however was the 
nature of the films reviewed. In GICK! I only knew 7 of the 40 
films reviewed, in Trashfiend I had actually already seen 8 of 
the 19 films reviewed. Although it can be fun to read reviews 
of films you've already seen, it is totally useless to read yet 
another review of the same movie. Let me give an example. 
Anthropophagous must have been reviewed in almost every 


horror magazine ever written. And I think The Hills Have 
Eyes will not have been missed by many. Odier examples are 
Mountain of the Cannibal God and Spider Baby. 

As for downsizing the text I wouldn't mind 7. But I think 
downsizing the illustrations would be a better idea. You could 
keep the double page illustration in the middle of the maga- 
zine but do so many illustrations have to take up half of a 
page. Another way to save space is to skip the coming attrac- 
tions. If you're not going to review them what's the use of 
listing them. You're better off to list the Internet sites which 
provide such lists it takes up less room and it's easier for the 
reader to keep up to date. 

I will continue to buy your magazine out of support for a 
struggling and enthusiastic magazine editor and hoping that 
that the magazine will improve. 

Steven Rutten 

Although I think paying six bucks is too much to pay for any maga- 
zine (1 still pine for the days when they were a dollar), ours isn't that 
steep compared to other ad-laden fanzines. (And if I had my way, the 
pages would be newsprint, as it's cheaper and I prefer the look of it, 
but, alas, the heavier paper stock is part of the package.) I purpose- 
fully scaled down film reviews between magazines in order to 
accommodate more diverse features; as it was, Trashfiend #2 had 
more reviews than I was comfortable with. Unlike our previous pub- 
lication GICK!, Trashfiend is not geared towards videohounds but 
to trash horror aficionados in general, as films make up only a 
portion of my interests. Concerning film coverage in the cannibal 
issue, my original intent was to review each and every cannibal- 
related film, but eventually opted to snip out the more "common" 
fare like The Texas Chainsaw Massacre because -like you said- 
they had already been reviewed by many others, and I was short of 
space. (I only kept Anthropophagus because Mr. Bertsch insisted on 
it^his enthusiasm for this film expressed in his review should 
indicate what I was up against -and The Hills Have Eyes was 
included solely because of the Michael Berryman interview.) As time 
goes on, it will be only more difficult for me to find films that the 
readers haven't already seen, especially diehards like ourselves who 
take anything we can get our grubby little paws on. (And, sadly, they 
just aren't churning out films from the IBBOs and 1970s like they 
used to.) We seriously considered downsizing the text to 8, but after 
some tests we decided that large amounts of text that small would be 
too much of an eyestrain; I'm sure our readers suffer from enough 
headaches and nausea from the films we recommend, so 9 is now our 
standard. As for illustrations, I'd be interested to hear from other 
readers their thoughts on this. (Bad reproductions notwithstanding, I 
include the illustrations I do because that is what I like to see, 
especially those that haven't been reproduced elsewhere.) I'd also like 
to get others' opinions on the Things to Keep an Eye Out For section, 
which I include both for support of these products, and for the 
readers' convenience, in particular those who may not have internet 
access or the time to spend countless hours wading through countless 
video retail sites like I do. (Geez, the things I do for you guys.) 
Anywho, / appreciate your input, especially if it's critical as that is 
how I know where improvements may be needed, but as for buying 
the magazine, you should do so because you find it insightjul and/or 
entertaining, 7tot just because you feel obligated to support a 
struggling schmuck like myself. (But, if you do happen to like it, it 
never hurts to buy an extra copy to leave lying around for when you 
have guests over. Enthusiastic? Try desperate.) The Editor 
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up for grabs is a one-year, four-issue subscription to the 
one and only magazine devoted to "Horror & Exploitation 
Fare from the 1960s & 1970s." All you have to do is fill out 
the form below (a photocopy is acceptable) and send it to 
us, and one unlucky winner will be picked at random to 
receive the next four issues of this rag at no charge. 

delivered to your doorstep and hot off the press. 
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This issue includes "Snuff— The Making of an Urban Legend" which examines both the infamous production that helped coin both the term and the 
resulting myth that is perpetuated to this day by the media and public alike; “One Man's Trash," a retrospective on the late exploitation film mogul Al 
Adamson, accompanied by a complete filmography; "Homemade Horrors," a look at splatter-oriented fanzines of years past; and reviews for such 
films as Aswang, Bakterion, Blackenstein, The Burning Moon, The Child, Corpse Fucking Art, Holocausto Canibal, Hot Love, Jennifer, La 
Muerte del Chacal, My Swreet Satan, Mystics in Bali, The Night God Screamed, Nurse Sherri, Nutriaman— The Copasaw Creature, 
L’Ossessa, Im Schlofi der Biutigen Beglerde, The Touch of Satan, and The Virgin Witch. 24 pages [SP1 03] 

;GlcK]lVqlumerQiie',^Num'ber!iZero!(Su^ Only $3.00 

Doubling as Painful Excursions Volume One, Number Eleven, this issue includes "The Ghastly One— The Films of Andy Milligan,” which offers a 
retrospective on Staten Island's no-budget auteur, accompanied by a complete filmography; "How to Make a Kick-Ass Horror Film," which offers a 
humorous can’t lose formula to aspiring filmmakers; and reviews for such films as L’Altro Inferno, Amityville Dollhouse, Andy Warhol’s Bad, 
The Axe, Blood Orgy of the She-Devils, Bloody Friday, Cannibal! The Musical, Death Row Diner, The Deathhead Virgin, Geek Maggot 
Bingo, Hardgore, Horror House on Highway Five, Jacko Lantern, La Maldicion de la Bestia, The Meateater, Point of Terror, San Francisco 
Ball, Le Semana del Asasino, La Sindrome di Stendhal, Sometimes Aunt Martha Does Dreadful Things, Spawn of the Slithis, Suiito 
Homu, Things, and Zoltan... Hound of Dracula. 

|G[Cf^IJ^piumej:o^e'f^umlff|pne'^^^^ , ’■ '-r ■' Only $4.00^;: 

This issue includes "Amando de Ossorio Rodriguez — La Padre de las Muerte Ciego," a look at the filmmaker responsible for creating the inimitable 
Blind Dead as well as other Spanish horrors, accompanied by a complete filmography; the first installment of "The Trash Collector," which offers 
tips and current market values for collecting horror-related movie novelizations; a took behind the scenes of the since-shelved Stigmata Film 
production, God’s Hooks; and reviews for such films as The Amazing Transplant, Autopsia, The Brides Wore Blood, The Curse of the 
Screaming Dead, Curvaceous Corpses, Death Line, Demon Queen, The Disco Godfather, ll Etalt une Fois... le Diable, The Headless Eyes, 
The House That Vanished, Lucker the Necrophagous. Mantis in Lace, Maschera di Cera. Meat. Midnight Intruders, Los Ojos Azules de la 
Muneca Rota, Pigs, PossessedI, La Prddateurs de la Nuit, La Revanche des Mortes Vivantes, Screamtime, The Seeds of Evil, Shock! 
Shockl Shock!, Tentacles, The Toy Box, Track of the Moon Beast. Unhinged, and Vamplra. 

!^CKiVilM^lMiW¥umtier^Two:(Fati:'19g9).^8'g^^^^^^ I;., ^ / ;,i i'.;' '■ . Only $4.00 

Our first theme Issue includes "Satan in the 70s,'' which studies the trend of devil worshipping in the decade of decadence; “Demonic Possession- 
Diagnosing the Symptoms," a humorous sidebar for true believers; and reviews for such films as Alucarda— La Hija de las TInieblas, 
L’Antichristo, Asylum of Satan, Beast of the Yellow Night, Blood Orgy of the She-Devils, La Casa dell’Exorcismo, Chi Sei?, Dark Dreams, 
Daughters of Satan, The Demon Lover, The Devil’s Concubines, Devil's Ecstasy, The Devil’s Rain, Disciple of Death, Hardgore, 
Holocaust 2000, The Horny Devils, I Drink Your Blood, Inquisicidn, The Lucifers, Magdalena— Von Teufel Bessessen. The Nightmare 
Never Ends, L’Ossessa, Petey Wheatstraw— The Devil’s Son-In-Law, La Plus Longue Nuit du Diable, Riti, Magle Nere e Segrete Orge nel 
Trecento, Sacrilege, Satan’s Black Wedding, Satan’s Cheerleaders, Satan’s Lust, Sex Rituals of the Occult, Sexual Awareness. TuttI I 
Colorl del Bulo, Un Urio dalle Tenenbre, Warlock Moon. Werewolves on Wheels, and The Wicked Caress of Satan. 

[Gi§Ell^Mume^.Qnf^{Numb^iTHMt'(Springi2Obp)j8;p_agesTS01Q9]';;;:;j::f'^ ^ Only$4,00 

This issue includes “Snuff— The Perpetuation of a Myth," which examines the tenacity of the infamous snuff film legend; “The Making of a Snuff 
Film Historian," which offers a humorous first-person account by the author; “Blood Orgy of the Astro-Zombies," which offers a look at the films of 
Ted V. Mikels, accompanied by a complete filmography; a new installment of “The Trash Collector," which chronicles the author's pitfalls as a buyer 
and seller on eBay; and reviews for such films as American Nightmare, Barn of the Naked Dead, The Capture of Bigfoot, La Casa al Fondo 
del Parco, The Cross of the 7 Jewels, La Figlia di Frankenstein. Giallo a Venezia. Girls for Rent, Horror Hospital, L’iguana della Lingua di 
Fuoco, Jekyll and Hyde Portfolio, Licantropo, The Love Butcher. The Mad Love Life of a Hot Vampire, The Mummy and the Curse of the 
Jackal, The Rape After, The Sinful Dwarf, SS Campo Extermination, Tower of Evil, The Undertaker and His Pals, Widow Blue, Zombi 3, 
and 8MM. 

^ . '* - Only$4.00 

Our second theme issue includes “The Horrors of Blood Island," which takes a look at Filipino horror and exploitation cinema; "Mad Director of 
Blood Island," which offers a retrospective on filmmaker Eddie Romero, accompanied by a complete filmography: “From Teenage Juvies to 
Monster Movies," which focuses on the island-hopping career of John Ashley, accompanied by a complete filmography: a new installment of “The 
Trash Ccllector” which takes a look at Eerie Publications, accompanied by a bibliography and price guide; and reviews for such films as Alyas 
Batman en Robin, Beast of Blood, Beyond Atlantis, The Big Bird Cage, The Big Doll House, The Blood Drinkers, Brides of Blood, Caged 
Fury. Demon of Paradise. Devil Woman, The Killing of Satan, The Mad Doctor of Blood Island, Madonna... Babaeng Ahas, Night of the 
Cobra Woman, Psycho Sex Killer, Pusang Itim, Regal Shocker— The Movie, Sudden Death, Superbeast, The Thirsty Dead, The Twilight 
People, Vampire Hookers, Vampire Men of the Lost Planet, The Woman Hunt, and Wonder Women. Non-Filipino films reviewed in this issue 
include Blood Sabbath, Blood Tide, Enigma Rosso, Frozen Scream, Frankenstein Island, Mardi Gras Massacre, Octaman, and Orloffy el 
Hombre Invisible. 
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This issue includes “The Rise & Appall of GICK! Magazine." accompanied by a complete bibliography to GICK! and its predecessors; "More Horror 
Stories from the World of eBay," which further chronicles the author's misadventures on the world's leading online auction house; and reviews for 
such films as The Adult Version of Jekyll and Hide, Amanto d’Oltretomba, La Bestia Uccide a Sangue Freddo, The Blood Beast Terror, 
Blood Mania, Brain of Blood, Corruption, Curse of the Headless Horseman, Doctor Death— Seeker of Souls, Fascination, Garden of the 
Dead, Hollywood Meat Cleaver Massacre, The Hollywood Strangler Meets the Skid Row Slasher, It Lives by Night, Jack ei Distripador de 
Londres, Kiss of the Tarantula, Legacy of Horror, La Mansion de los Muertos Vivientes, Necrophagus, La Orgia de los Muertos, Passi di 
Danza Su una Lama di Rasolo, Ratu llmo Hitam, Stepsisters, The Toolbox Murders, Visions of Evil, and Women in Cages. 


Continued on Next Page... 


STIGMATA PRESS CATALOG 


TRASHWENDVI#3 

CnlE$3MI 


Itf^SHFIEND Volume Onei' Number One (Apri|/May/JMn6i2902X48,;F^^^ / 

Thilissu; includes "Getting Into the'Hortor-Mood with ?h"e Au?orl MoVel “trSoton 

titles as well as a complete cross-reference to Sk^^ald artis s ®rf’ ® . walker’s Ghostmakers and Pete Toombs’ Mondo 

manual featuring Warren's Vampirella by Sie^dsTsvIum'rsatan ^hhgslo Keep an books, video and 

Maoabro, a fold-out mini-poster for W liam Girdleds Af Bod cLtla of EvM The Crater Lake Monster, Crazed, Crucible of 

?rrr 'S crs;\T^^rt!?,’lg“rx":=Th1 H?re o1 S^e^ L?pS C^dtolodbye, La Maldloidn de Frankenstein, E, Pantano de 

In«; Cuervos She Freak Sha Sha Shou. La Sorella di Ursula and Wolfman. 

lOS uuervoa, one rictus, 


'TRASHFiENDWolume One, Nuniber¥wd?(Julyyi^ugust/SeM'iMclP02)MiilglilSMtftitS«fai#^^^^^^^-^^|rr | 

Mondo Cannibale. 


r^llX-^I^Y;|^‘^BfTS'^plume;'Pne;--Number:Ono{August/Septerrtbef^Qfet6be£2pG2)i||,;Piges;^^ 

Srner:g“ut ^t‘rs,®pTe^s:rntS M/Motheri, Ride a Wild Stud, Scare Their Pants Off, Sin in 

■69. Sin of Lust, Southern Comforts. Space Thing, Strange Family and A Sweet 
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comic Darkseed & Other Defamations, illustrated by editor Scott Stine and published in 1991 by Boneyard Press. 


Shipping & Handling 

First Class Shipping: $2.20 for the first magazine, 800 for each additional magazine. 

Priority Shipping (Two to Three Day Service): $3.85 for the first four magazines, 800 for each additional magazine. 
Canadian residents, add 800 per magazine for first class shipping. 

European residents, add $1 .20 per magazine for first class shipping 
Insurance (Optional)- $1.30 for up to $50.00 worth of merchandise. (Available to United States residents only.) 
Personal checL will take seven days to clear. Purchases made by money order will be shipped within 48 hours. 
Cash is accepted, but ill advised, as we cannot be held responsible for lost or stolen payments. 

Please make all checks and money orders payable to "Scott Stine” and send to: 

Stigmata Press, PO Box 6273, Everett, WA 98206-5273 


Please fill out and include a photocopy of this form with your order to expedite shipment 


Painful Excursions #10 
GICK! Magazine V1#0 
GICK! Magazine V1#1 
GiCK! Magazine V1#2 
GICKl Magazine V1#3 
GICK! Magazine V1#4 


Name 

Address 
City 

x__ 


$3.00 each 
$3.00 each 
$4.00 each 
$4.00 each 
$4.00 each 
$4.00 each 


Total 

Total 

Total 

Total 

Total 

Total 

Subtotal 


GICKl Magazine V1#5 
Trashfiend V1#1 
Trashfiend V1#2 
Filthy Habits V1#1 
Collecting Videotapes 
GICKl Magazine Lot 


$5.00 each 
$6.00 each 
$6.00 each 
$6.00 each 
$9.95 each 
$21.95 


Total 

Total 

Total - 

• Total 

Total 

Total 

Subtotal 
Shipping 
Grand Total 


Zip + 4 


I certify that I am over 18 years of age. 
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VAMPIRE! 


WILL HE BE FORCED TO 
DESTROY THE GIRL 
WHO STUMBLES ON 
HiS UNEARTHLY SECRET? 


iMt CcilT.I *N3CWS1l9^t. iNC 


/ SHE W®-M'iNNOT 

/ .^r'Est seeks a victim 

' , BARNABAS? QUENTIN? 




It'iE Only a Movie... 

This issue takes a 'look af such exeurslotis info 
low-rent gothicism as AND NOW THC SCDCAMING 
STARTS^ TMt BCArr llUiTIIC CELLAR^ THE BODY 
BENEATH^ LEGACY OF BLOOD, LA LLAMADA DEL 
VAMPIRO, MARK OF THE WITCH, IL MULINO DELLE 
DONNE Dl PIETRA, NELLA STRETTA MORSA DEL 
RAGNO, THE OBLONG BOX, and many more! 


The Occult Files of Dr. Spektor 

A modfeijn-day Van Helsing, Dr- Adam Spektor 
speWf KMch of the 1 970s hunting monsters ih his 
own^Gctld^ey eomicMries, written by Don G1«t 
and 'illustrated by j Sig^^ tos- Included here is a 
brief overview of l«^^^Sms,as well as an index 
and price guide to the fdndfy remembered series 
and related publicaSonsj^A _ 


Ijhterview with 

In thisissue we*re proud to offer an SoT^Ive 
interview with Donald F. Glut, the creator of THE 
OCCULT FILES OF D^^EKTOR, and contributing 
writer and editor dfsuch esteemed I 9 70s horror 
film and comle-<imS^axlnes as: FAMOUS^ MONSTERS 
OF FILMLAND, CREEPY, PSYCHO, MODERN 
MONSTERS, and many others. 

Dark Shadow^ Memorabilia 

Mart^of u^)im.ay be tdovO^ng to remember 
running home from^chool every afternoon In 
<ordj^!9^0 catch the lat episode of the edit TV 

series,ibuf that won*t feeep us from collecting alt 
tKfe^lcmoy,Tggirierchan;dise that followed. Inside 
fs an ei^mustive index and price guide to all of 

9>70s. 


vintagehiemorobilia from the k9/60s and f 

gr^re's a Book? 

Wh^Wks issue, we offer critical reviews of such 
^ohkifc as iDavid iKerekes and iDavid Slater's ^ ^ 

I^K^RiG <F0R«ULTURE, which peels back^hl^m^h 
bragBfe'undinasndffImovies and'ir.eiatedttgcHr^ as 
’ ’>nefflio<fllms,andJPaulljyaschj5jj^l8fBoiRsfe^Rli' 

. VWPLFM ANliWhich'tOff llobk info^the ^ 



